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CUHTAKCUYECKME OCOBEHHOCTU PUTMUYECKOWU OPrAHU3ALMU
MUKPOTEKCTA U MOAAJIbHOCTb ErO0 BOCIPUATUA
(HA MATEPUANE NPOU3BEAEHUA BbET TAH HIYEHA “THE SYMPATHIZER?”)

IIpo6aema n nmeab. Hccnenyercss npoOieMaTika CHHTAKCMYECKOTO KOHCTPYHPOBAHMS MUKPOTEKCTA M
0COOEHHOCTH €r0 PUTMHYECKOIl opraHm3anuu. PaccmarpuBaroTcsi cocoObl aKIEHTYHPOBAHHOTO BBIpa-
JKEHUsI CMBbICIIA OT aBTOPa XyJOXKECTBEHHOT'O ITPOM3BEICHHUS TP NOPOXKAESHUH TEKCTa U OCOOCHHOCTH €To
MIOHUMAaHUS YUTATEIISIMHU.

MeTtonosorusi. MccnenoBanue mpoBOANTCS HA OCHOBE METOIOB OOIIEH M YaCTHOW METO/OJIOTUHU B paM-
Kax JIOTMKO-TPaMMaTH4eCKOH, CTPYKTYpHO-CEMaHTHYECKOM, KOMMYHUKaTHBHON M KOHIENTYaJbHOW ITa-
pamurm. CTaThsl BEICTPAaUBAETCS Ha MOJOXKEHUAX KIACCHYECKOTO S3BIKO3HAHUS W IIPOBOJHUTCS C ONOPOH
Ha A3BIKOBBIC YHHMBepcainu A. BexxOHIkoil M yHHBEpCalbHYIO TpaMMAaTHKY >KHBOTO s3bIka 1o H. Xom-
cKOMy. MIHCTpyMEHTapHueM CityKaT KOHIENTYalbHbIH 1 KOMIOHEHTHBIH aHAJIN3 TEKCTA U SMIIMPUIECKOE
nccien0BaHue B (hopMe OIIpoca pEeCIIOHAECHTOB.

PesyabTaThl 3aKiOYalOTCs B OOHApPY)KEHMHM NPUMEHEHHS aBTOPOM TEXHUKHM  YYyBCTBEHHO-
ACCOLIMATUBHOTO BOCIPUSTHS U 0COO0W pUTMUUECKOI CTPYKTYPBI MUKPOTEKCTA.

BouiBoabl. [Ipuémel, npumeHseMble aBTOPOM, CIIOCOOHBI (POKYCHPOBAaTh BHUMAaHHE YMTATENs HA UYBCT-
BEHHO-aCCOLIMATUBHBIX 00pa3ax, CBS3aHHBIX C IIATHIO OPraHaMH YyBCTB YEJIOBEKa, JIOKAJIH3YIOT HOMHHa-
TUBHBIE (pa3bl sl Iepeaayy JMYHOCTHO-3HAYMMOTO OIBITA ¥ CMBIC/IA B IpPaHMIaX KoHlenTa “Memory”
U B KoHIenTyaabHoM moiie “Love—Life—War—-Memory—Sensation” 1 akTHBHPYIOT CTaTyc 0a30BOrO CIIO-
Ba-onopsl “Memory” B pUTMHUYECKOH IpyIe MUKPOTEKCTA.

Kniouegvie cnosa: TeKCT; MUKPOTEKCT; BOCIIPUATHE; HOMUHATHBHAS (ppa3a; CTPYKTYpHas €IUHHUIA.

IIpodaema u nesb. Llens — BeisgBIeHHE 0COOEHHOCTEH CHHTAaKCHYECKOTO MMOCTPOEHHUS M PUTMHUYECKOI
OpraHM3alliy MUKPOTEKCTa Ha MaTepuasie OTPHIBKA U3 MPOU3BEIECHUS COBPEMEHHOTO aMEPHUKAaHCKOI0 Muca-
tens Beer Tan Hryena. B kauectBe TMIIOTE36 HAYYHOH CTaThU MOCTYXHUT CIEAYIONIAas CEHTEHIINS: 0COOBIH
aBTOPCKHH CHOCOO CHMHTaKCHYECKOrO KOHCTPYHPOBAaHHUS MHKPOTEKCTa M €ro PUTMHUYECKOW OpraHu3aliu
CIOCOOCTBYET aKIIEHTYMPOBAHHOMY BBIPAKEHHUIO CIIOKHBIX MEPETyIeTeHNH aBTOPCKUX CMBICIIOB TIPH MOPOXK-
JIEHUH U X TITyOOKOMY MOHMMAHHIO YUTATESIMHU MPH BOCIIPUATHH.

Jist TOCTHXKEHUS! LIeJId MCCIIEJOBaHUsI HEOOXOIUMO PEIINTh CIEAYIONINE 3aa4u: JaTh ONpeaesICHue
MOHSATHIO MUKPOTEKCT; BBIJICTUTh MUKPOTEKCT M3 TEKCTA, OCHOBHIBASICH HA OOBEKTUBHBIX KPUTEPHSIX 0TOODA;
HCIIOJIb30BAaTh OINPEIEIIEHHBII METONOJOTHYECKUM HHCTPYMEHTAPUH ISl OCYIIECTBIICHHS JIUHIBUCTUYECKO-
ro aHanu3a MHUKpoTekcTa. KpoMe Toro, B HamM 3afaydl BXOJUT NMPOBEACHUE 3KCIIEPUMEHTAIBHON paboThI
JUISL TIPOBEPKHU THUIOTE3bl SMIMPUUECKUM IyTEM; CHUCTeMaTH3auus 1 0000IIeHNe MOMTyYeHHBIX JTaHHbBIX IS
BepH(DUKAIIUY WK OTPUIIAHUS TUTIOTE3HI.

[IpenmMeToM uccrenoBaHUs SIBIAIOTCS CHHTAKCHC, PUTM M IIparMaTHKa KakK CPEACTBO BBIPAKEHUS
CMBICIIOBOTO COZIEpKaHMs, a 0OBEKTOM BBICTYNaeT MUKpOTeKcT npoussenaenns Boeer Tan Hryena “The Sym-
pathizer”.

MeTtonoJiorus. I1o maenuio A. A. 3aneBckoi, 1r000€¢ HAYTHOE H3BICKAHUE JOJIKHO CTPOUTHCS «B OJI-
HOM CHCTEMe HayYHBIX KOOPAWHAT U ONUPATHCS Ha MPUHIMITEL O0IIeH U YaCTHOM METOAOIOTUN», HIH «M1»
n «M2» cootBetrcTBeHHO [1]. YcTaHOBIEHHBIE paHee MPUHIIMITBI HAIIIETO MCCIE0BAHNA, KKOTOPOE OCYIIIe-
CTBIIETCS B paMKax JIOTHKO-TPaMMaTHYECKOH, CTPYKTYPHO-CEMaHTHYECKOH, KOMMYHUKATUBHOM M KOHIIETI-
TyaJbHOH mapaaurmy» [2], onpeaessiroT MOCTAaHOBKY HOBBIX 3a/1a4 U IMIOMCK CIIOC00a WX PELIeHHS.

B xadecTBe MHCTpyMEHTapHs JTUHTBHCTUYECKOIO OMMCAHUS BBICTYNAIOT KOHLENTYaIbHBI U KOMIIO-
HEHTHBIW aHaJHM3 TEKCTa, IMIIMPUIECKOE MCCIICOBAHNE; & METOJIOJNIOTHSI OCHOBBIBACTCSI HA (YHJIaMEHTANb-
HBIX TOJOXEHUSIX KJIACCHYECKOIO S3BIKO3HAHHUS M MPOBOAWUTCSA C ONMOPOM Ha SI3BIKOBBIE YHUBEPCAIUH IO
A. BexOuukoii [3] u yHuBepcallbHYI0 TpaMMaTHKY >KHUBOTO si3bIKa 1o H. Xomckomy [4].

[Tonoxenns ECM nuaTrBUCTHKN A. BexOuIkoit n reneparuBHOM JIMHrBUCTHKN H. XoMcKoro He Bce-
I7la COBITAJIAIOT B CBOMX YaCTHOCTSIX, HO X OOBEIUHSACT TO, YTO OHH OIMCHIBAIOT HEUYTO odIiee U pyHIaMeH-
TaJbHOE B KU3HU S3BIKOB MHpPA, YTO B CBOIO OYEpPEIb MO3BOJSIET HaM CCBHIIAThCA HAa 3THX JBYX YUEHBIX B
KOHTEKCTE OJHOTO MCCIIEA0BaHMA. MBICIb O TOM, YTO BO BCEX SI3bIKaX MOXKET OBbITh BBIJEICHO HEUTO o0l1Iee,
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OTHIOAb He HOBa. Bunbrensm ¢on 'yMO00mbpaT mOAUEPKMBa, 4TO KaK B JIEKCUKE, TaK U B TPAMMATHKE €CTh
«IEHTP, BOKPYT KOTOPOTO BPAIAIOTCS BCE SZBIKI [5].

B pabore H. Xomckoro «CuHTakcHIecKre CTPYKTYpbl» [4] CHHTaKCHUEeCKasi OpraHnu3alisi TeKCTa BBITON-
HSET OCHOBOTMOJAraomyto (yHKLIHUIO, a TIOPOKACHHE PEYX MPOUCXOAUT OT CHHTAKCHCAa K BHEIIHEH pedeBOi
¢dopme, OT NIyOUHHBIX UCUHUCIISIEMBIX CTPYKTYP K IIOBEPXHOCTHBIM HEHCUHUCIISIEMBbIM (DOpMaM MX peai3aliiy.

Hexotopsie nonoxenus Teopur H. XoMCKOro moaBepriuch Mo3xe 3HAYUTEIbHOW KPUTHKE, B TOM
grcie B paborax A. BexxOuuko#, HO Helb3sl HE 3aMETHTh, YTO 00a JIMHTBHCTA MPHU3HAIOT CYLIECTBOBAHHUE
«I3BIKOBBIX YHUBepcanuit» [3] wnu «cynepnpaBuwi» [4] kak (yHAaMEHTAIbHBIX OCHOB CYILECTBOBAHHSA M
¢dbyHKIIMOHUpOBaHUS s3bIka. “‘The way language works, then, is that each person’s brain contains a lexicon
of words and the concepts they stand for (a mental dictionary) and a set of rules that combine the words to
convey relationships among concepts (a mental grammar)” [6, c. 76].

HccnenoBaHnne MUKpOTEKCTa MPOM3BENEHUS C aHAJIM30M €r0 COAEPXKaTelbHO-KOHLIENTYaIBHONW CTO-
POHBI, CTPYKTYpPbl M CHHTAaKCHCa MOCTPOCHUS, a TAKKe MParMaTHKU JOJDKHO CHAOAWUTH Hac HE0OXOXMMOMN
nHpOpPMaIIe U BEIBOAAMH, KOTOPBIE MOXKHO OBIIIO OBl AKCTPANOJINPOBATh HA BCE TEKCTOBOE TMOJIE TIPOHU3BE-
neHus. IHpIMu crioBaMu, BbIIEIEHHE MUKPOTEKCTA U3 MAKPOTEKCTA U €r0 aHAJIU3 CIIOCOOCTBYET MOJIyYCHHIO
HEKOTOPBIX JTMHI'BUCTUYECKUX JAHHBIX, KOTOPBIE, BO3MOXKHO, OyAyT PaclpoCTPaHATHCS HE TOJIBKO Ha MHUK-
POTEKCT, HO ¥ Ha MaKpPOTEKCT. «MUKPOTEKCT ... CAHTAKCHUYECKH /MM TEMAaTHYeCKU CBSA3aHHAS MOCTIe/I0Ba-
TENBHOCTH 3HAKOBBIX €IMHUII, KOTOPas, KaK MPaBHIIO, XapaKTEPHU3YyEeTCsl OTHOCUTENFHON KPaTKOCTBIO U BXO-
IIUT B COCTaB 0oJiee KPYITHOI TEeKCTOBOW €IMHUIIBI — MAKpOTEeKCcTay [7, ¢. 91].

OCHOBBIBasICh Ha BBINICYKa3aHHBIX TCOPETHUECKHUX IMOJIOKEHUSX, 3aIaHHBIX MapagurMax u yrnoMsHy-
THIX MPUHIUIAX aHaJIM3a, Mbl OCYIIECTBISIEM HCCIIEOBAaHHE MHKPOTEKCTa MPOU3BEACHUS aMEPUKAHCKOTO
mucatens Beer Tan Hryena “The Sympathizer” [8] B pamkax naHHOW HAyYHOW CTaThH.

st ocyIIecTBIIEHHUs aHaIM3a MPEACTAaBIISETCS BO3MOXKHBIM HCIOJIB30BAaTh METOJA CHHTaKCHYECKOI'O
Pas3NoKEHHsI TPOU3BEICHHUS U CEMaHTHKO-TIParMaTHUeCcKOro MOAETMPOBaHUs ero coaepkanus. «O0pamienne
K aBTOPUTETHBIM UCTOYHHKAM ITOKa3bIBAET, YTO OOIIEEe MOHATHE «METOJOJIOIH» YBA3BIBAETCS, IPEKAE BCE-
ro, ¢ HEKOTOPHIM HAa0OPOM BEIyIIMX MPHUHLMIIOB U CHOCOOOB OpPraHU3alMU JAESTEIbHOCTH, KOTOpBIE Ha-
MPaBIIAIOT MIpEeAIpUHUMaeMoe ucciaeaoBanue» [1, c. 13].

MeTos ceMaHTHKO-TIParMaTHueCKOro MOJICITMPOBAHHS, KOTOPBIN MBI IIPUMEHSIEM K aHAJIN3y MHKPOTEKCTa,
MOZIpa3yMeBaeT MPOBEACHHUE Psa ONEpalrii ¢ TEKCTOM C HCIONB30BAaHUEM TAKUX NMPUEMOB, KaK MOACUYET yac-
TOTHOCTH TIPEACTABIEHHOCTH 0a30BBIX CJIOB; IPHEM J0OABICHUS JIEMEHTOB K JIAHHOW TEKCTOBOM (hopme; Mpuém
OITYILICHUS DIIEMEHTOB U3 JJAHHOW (POPMBL; MPUEM CYOCTUTYITHH DJIEMEHTA APYTHUM DJIEMEHTOM.

BriOpanHbIfi U1 aHaM3a OTPBIBOK TEKCTA SIBISIETCS MUKPOTEKCTOM, MOTOMY YTO OH HPEACTaBISET
co00# BHYTPEHHIOIO peyb ITIaBHOTO T€pOsi U B HEKOTOPOM POJIE «BBIKIIOUYEH» U3 001Iel TMHUU IIOBECTBOBA-
HUS, HAXOJUTCS B TpaHHIIaX OJHOTrO ab3ala, a CiieoBaTeNbHO, CTPYKTYPHO H TpadUuecKd OTTPaHUYEH OT
OCHOBHOT'O KOpIyca TeKkcTa. «MUKpPOTEKCT — 4acTh TEKCTa, B KOTOPOH PacKpHIBAETCS MUKPOTEMa, BOKPYT
KOTOPOH rpyNIHUPYIOTCS MPEIIKEHHUs, COCTABISIOIINE YacTh TeKcTa — adzar [9].

«K MHKpOTEKCTY TIPeABSBISIOTCS CIIEAYIOINe TpeOOBaHUS: HATMYNE OJHON MUKPOTEMBI, CEMaHTHYE-
CKO€ ¥ KOMIIO3UITMOHHOE €ANHCTRO, MTOJIHASI MUHUMAaJIbHAS TEKCTOBasg cTpykTypa» [10, c. 52].

BriOpanHbIii U1 aHaiIM3a MUKPOTEKCT MPEACTABIICH CIEAYIOIUM OTPBIBKOM: “‘Bang bang was the
sound of memory’s pistol firing into our heads, for we could not forget love, we could not forget war, we
could not forget lovers, we could not forget enemies, we could not forget home, and we could not forget Sai-
gon. We could not forget the caramel flavor of iced coffee with coarse sugar... the hot grasp of our mother’s
hand; and while the list could go on and on and on, the point was simply this: the most important thing we
could never forget was that we could never forget” 8, ¢. 229-230].

BbI00p MMEHHO 3TOTO OTPBIBKA OOBSCHSETCSI TEM, YTO €r0 CHHTAKCUYECKasi U CTPYKTYpHAs OpraHU3aIns
SBIISIIOTCS. TUIMYHBIME 7151 aBTOpa. B wactHoCTH, TMIIMUHBIM Jutst cTuiis Beer Tan HryeHna siBnsercst mponoHru-
pOBaHHOE  IIETOYCYHOE IMepevrclicHHe  0a30BBIX  ONpENeISIIONIMX — CJIOB, B KONMYeCTBe  Oolee
10 emuHUI] HA OJTHO TIPEIUIOJKEHNE, KaK, HAPUMED, B CIIEIYIOIIEM OITMCAHUH «KHUTACKOro phiHKa»: “...Chinese
chess sets, wooden chopsticks, paper lanterns, soapstone Buddhas, miniature water fountains, elephant tusks with
elaborate carvings of pastoral scenes, reproductions of Ming vases, coasters with images of the Forbidden City,
rubber nunchaku bundled with posters of Bruce Lee, scrolls with watercolor paintings of cloud-draped mountain
forests, tins of tea and ginseng, and, neither last nor least, red firecrackers” [8, c. 100].

CMBICH UCCIeTyeMOro HAaMH MHUKPOTEKCTa JIEKCHYECKH MOTHBHPOBAH BCTYMUTENbHOH (pa3oil “Bang
bang was the sound of memory’s pistol firing into our heads...”, conep>xaimiei KIIF04eBYI0 HOMUHATHBHYIO
dbpazy — “sound of memory’s pistol”. TlonsTue, mepegaHHOe CIIOBECHON 3HaKOBOUW (opmoit “‘memory”
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B cocTaBe ¢passl “‘sound of memory’s pistol”, akTyanu3upyeT aBTOPCKUI CYyOBEKTHBHBIN cMbICHT “Memory”
U OPTaHU3YIOT CBSA3b CO 3HAUMMOM AJI1 aBTOPA COOTBETCTBYIOIIEH CMBICIIOBOM JOMUHAHTOM.

CTpyKkTypHasi OpraHu3alds MHKPOTEKCTa MPOJOJDKACTCS CTPYKTypooOpasymwomeit ¢paszoit ‘“‘for we
could not forget” — «TaKk Kak Mbl HEe MOTJIH 3a0BIThY, KOTOpas depe3 NpeAuKatr ‘‘forget” TakkKe CBA3BIBACTCS
C IOMHHAHTHBIM JJHYHOCTHBIM cMbIcTIOM Brer Tan Hryena “Memory” u coriacyeTcst ¢ mpeaiiecTByromen
MOTHBHpPYIOIIEH (pa3on.

Harnee creyer MHOMKECTBEHHOE IIETMOYCHHOE YepEAOBAHHME 3aBUCHUMBIX OT OMpPEIENIsieMOl OpraHHU3YIOLICH
¢pazbl “we could not forget”/«Mbl HE MOTJIM 3a0bIT» CMBICIIOBBIX JOTOJHEHHH, MPEACTABICHHBIX MOCIEIOBATENb-
HBIM TIOTOKOM paclpoCTpaHEHHBIX HOMHUHATHBHBIX (pas: love, war, lovers, enemies, home, Saigon v qpyTHX.

Kaxxnas HomuHatuBHas (hpasa siisercs: BepOalbHO c(hOKYyCHPOBAaHHOM M KOHKPETH3MPOBAHHOH, KakK,
Hanpumep, ‘‘caramel flavor of iced coffee with coarse sugar”, a ue ipocto — “caramel flavor” wnu ‘‘football
matches played barefoot and shirtless in alleys, squares, parks, and meadows” 10 cpaBHEHHIO TOIBKO JTUIIb
¢ “football matches”.

Pe3yabTaTbl. MBI curiTaeM, 4To B LETMOYSYHOM YepPEAOBaHHH HOMHUHATUBOB PEATU30BaHA TEXHUKA TyBCT-
BEHHO-aCCOLMATUBHOTO BOCTIPHATHSL, OTMCaHHas1, Harpumep, B kaure Pefina Credana “The Prentice Hall Guide
for College Writers” [11, c. 49]. Tak, Harpumep, aBTOp B pa3elie TEXHUKU MHChMa ISl OITUCAaHHS HAaOIFOIeHII
yKa3bIBaeT BCEro 6 MyHKTOB, 3 M3 KOTOPBIX, BIMCHIBAIOIIMECS B HaIlle ONHCAaHHNe, PUBENCHBI najee: «Giving
sensory details (sight, sound, smell, touch, taste)... Good writers often «zoom in» on crucial details; using com-
parisons and images. To help readers visualize the unfamiliar (or see the commonplace in a new light), writers
often draw comparisons and use evocative images, focusing on a dominant idea. Good writers focus on those de-
tails and images that clarify the main ideas and discoveriesy [11, c. 49].

CyTbh 3TON TEXHHKH 3aKJIFOYAETCS B TOM, YTO «YCIICIIHBIE MMHCATENN OPTaHU3YIOT ONMMCAHNE B ITOBE-
CTBOBAHMW 4Yepe3 WCIOIH30BAHHUE JIEKCHKH, KOTOpas (OKyCHpyeT BHHUMAHWE YHTATENS HAa YyBCTBEHHO-
aCCOILMaTUBHBIX 00pa3ax, CBA3aHHBIX C OpraHaMH YyBCTB 4ellOBeKa. “‘Giving sensory details (sight, sound,
smell, touch, taste)... Good writers often «zoom in» on crucial details” [11, c. 49].

WNubiMu ci0BaMu, aBTOpP JTOJKEH OPraHU30BaTh OMMCAHUE B TEKCTE TaK, YTOOBI YMTATENb CMOT KaK ObI
«YBHIIETBY, «YCIBIIIATY WU «TaKTHILHO OLIYTHTBY» TepeIaBaeMoe MOCPEICTBOM CIIOBECHOTO 3HaKa. Brer
Tan HryeH B oOpraHW3allid ONWCAHWS BOCIOMHHAaHHH M PACKPBITHS COJACPIKaHUS MEHTAIbHO-
KOHLIENITyaJIbHOM JIoKanuu “Memory”, Ha Hall B3IJIs, UCIOJIB3YET UACHTUYHYIO TEXHUKY. UyBCTBEHHOE
BOCIIPUATHE OKPYXKAOIIEH JIEHCTBUTENLHOCTH, @ B 0OCOOEHHOCTH TO, YTO MBI BUJIUM U CIBIIIAM, (OPMHUPYET
MHUPOBOCHIPHUSTHE YeJIOBEKa C caMOro JIETCTBA M, BO3MOXHO, Yepe3 CIIOBECHO-3HAKOBOE 00O3HAYEHUE MEET
MPOYHYIO CBS3b ¢ (YHIAMEHTAIHHBIMU M TUYHOCTHO 3HAYMMBIMU CMBICIIAMH YEJIOBEKa.

Taxoke creayeT OTMETHTH TO, YTO B HA0Op YHHBEPCAILHO JIEKCHKATN30BaHHBIX KOHIIENITOB TEOPHH €C-
TECTBEHHOT'O CEMaHTHUECKOTO MeTas3bIka A. BexxOUIKoii BXOJAT «MEHTABHBIC IPEANKATHI: AyMaTh, 3HATh,
XOTE€Th, YyBCTBOBATh, BUJIETh, CIBIIIATELY [3, c. 140]. DT0 03Ha4aeT, 4TO MEHTAIBHEIE TIPEIUKATH «TYBCTBO-
BaTh, BUJIETh, CIIBIIIATEY MPEACTABICHBI €CIIM HE BO BCEX, TO BO MHOTHX SI3BIKaX MUpPA, SBIISIOTCS HEOTHEM-
JIEMOH YacThiO JIEKCUKOHA HOCHTENEH STHX S3BIKOB, a 3HAYUT, W JIOJDKHBI OBITh 3aKperuieHbl Ha 0a30BOM
MEHTaJIbHO-KOHIICTITYJIbHOM YPOBHE.

B opranuzanuu noectBoBanus y Beer Tan HryeHa uepe3 cnoBecHbIN 3HAK 337€HICTBOBAHBI OTCHUIKU
KO BCEM IISITH OpraHaM 4yBCTB 4enoBeka: ‘“Vision”, “Hearing”, “Taste”, “Touch”, “Smell”. HekoTopsie u3
HUX TIPEJICTAaBIICHBI OJMHAPHBIMH HOMWHATHBAMH, a HEKOTOPBIE JAIOTCS B KilacTepaxX, OObeJAMHEHHBIX IO
MPUHLMITY CBOCH OJHOPOAHOCTH M IO XapaKTEpPHOMY CHOCOOYy BO3ACHCTBHSA Ha CO3HAHME YMTATENs, Yepes3
AKTyaJIU3aIUI0 ONPeIeIEHHBIX MEHTAIBHBIX JIOKAIMA YYBCTBEHHO-OMOITUOHATIHHON CEPHI.

B opranuzanuu onmcaHus TPUCYTCTBYIOT CMBICTIOBBIC JIOTIOJIHEHHS, MPEJCTaBICHHBIE IOCIIE/[0Ba-
TEJbHBIM IMOTOKOM PaclpOCTPaHEHHBIX HOMUHATHUBHBIX ()pa3, MOJUMHSAIOUIUXCSA TAKOMY PUTMUYECKOMY de-
PEOBAaHUIO, B KOTOPOM IOOYEPETHO aKIEHTHPYIOTCS KIACTEpPbl, COCTOSIIUE U3 OBYX, TPEX MIIHM YETBIPEX
HOMHMHATHBOB U OJMHAPHBIC HOMUHATHUBHBIC (pa3bl. [Ipu 3TOM KaKIbll KJIACTEP COCTOMT W3 HOMUHATHBOB,
KOTOPBIEC TIOTCHITUAIFHO MMOHATHITHO M aCCOIIMATHBHO CBA3BIBAIOTCS B CO3HAHWW YHMTATEIS C ONpPeIeIEHHBIM
THTIOM YYBCTBEHHO-3MOIIMOHAIBHOTO MEPESIKUBAHUS U ONIYIICHUS WU ¢ UX KOMOMHanueHl. «BaxHo To, 4To
NpU BCEH HEMOCPEICTBEHHOCTH BO3ACWUCTBHS OLIYIIEHUS — CIOXHO CTPYKTYPHUpOBaHHbIC (DEHOMEHBI, CO-
BMEIIAIOIINe 0CsI3aTeIbHbIC, 3pUTCIBHBIC, CITYX0BbIe, 000OHATEIbHBIC MOAAIbHOCTHY [12, ¢. 71].

Tak, Hanpumep, HaYANIO OMMUCAHHUS OPraHU30BaHO KOHTPACTHOM Mapoi abCTPaKTHBIX HOMUHATUBOB “love” n
“war” , 32 KOTOPBIMHU CIEIYIOT JOMOJHEHUS C MOTEHIMAIOM KOMOMHHPOBAHHOTO BO3JICHCTBHS HA YYBCTBEHHO-
AMOITMOHAILHOE COCTOSIHUE uuTaTess — “lovers”, “enemies”, “home”, “Saigon’’; manee ciemyeT OqMHAPHBIN pac-
TIpoCTpaHeHHbBIN HOMUHATHB ‘‘caramel flavor of iced coffee with coarse sugar” v Tak naee.
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B cxeMaTHyHOM IJIaHEe PUTMHYECKOE YepeIOBaHHE ABOMHBIX, TPOWHBIX U OJMHAPHBIX HOMHHATHBOB
MOJXKET OBITh IPENICTaBIeHO ciemyromuM odpasom: Double — Double Double — Single — Double — Single —
Single — Double — Double — Triple — Double — Single — Double — Double — Double — Single — Triple — Single
— Double — Single.

Hame wccrnenoBanue MOKa3bIBaeT, YTO CTPYKTypHAs OpraHM3anus Tekcra ommcanus y Bwer Tan
Hryena nHa ocHOBe BO3ICHCTBHS Ha YyBCTBEHHO-aCCOLMATUBHOE BOCIPUSATHE YHTATeNsd B 000OIIEHHO-
CXEMaTUYHOM IIIaHe MOKET OBITh CXeMaTH3HPOBAHO cienyommM obpasom: Motivation + Statement — Ab-
stract (2) + Combination (4) + Taste (1) + Combination (2) + Vision (1) + Combination (1) + Hearing (2) +
Vision (2/MEMORIES/) + Combination (3) + Missing (2) + Touch (1) + Vision (2) + Hearing (2)+Smell
(2/appetizing reek/) + Combination (1) + Smell (3/3*stickiness of situation) + Hearing (1) + Vision (2) +
Touch (1/our mother’s hand/) = Personal Memory — Y our memory.

[TomoOHnast popma opraHu3ay OMHCAHHS UTPACT MOTH(YHKIHOHATBHYIO POJb, HE TOJIBKO SBIISSICH
(bopMoii OTTOCpPEIOBAaHHOTO ANAJIOTa THCATENS M YUTATENs], HO M CIIOCOOOM Mepeadn, Yepe3 pedb IIIaBHOTO
repos, OCHOBBI TOHSATHWHOW OpraHW3allid JMYHOCTHOTO CYOBEKTHMBHOTO CMbICIa B MEHTAJIbHO-
KOHIENTYaIbHOH Nokaruu “Memory” — “Syntax is complex, but the complexity is there for a reason. For
our thoughts are surely even more complex...” [6, c. 117]. Taxxe MPOTOHTHPOBAHHBIN I[ETIOYEYHBIA XapaK-
TEp OMHUCAHUS U €r0 PUTMHUUECKOE Yepe0BaHHEe, BOBMOYKHO, MOTUBUPYIOT MPOIIECC BOCIIOMHUHAHHMH aHAaJI0-
TUYHON aCCOLMATUBHO-CMBICIIOBOM €IMHMIIBI B TOM XK€ JIOKALIUH Yy YATATEIS.

C 1enpro MpoBEpPKH MPEATIONOKEHAN, a TakkKe (PaKTHUECKOW W CTATUCTHUECKON MOMIEP KU TpeaBa-
PHUTENBHBIX BHIBOJAOB HAMH OBLTO OPraHM30BaHO W IMPOBEIEHO SKCIEPUMEHTAILHOE HCCIEIOBAHUE B BHIIE
orpoca B OTKpbITOH (opme. [IpoBepka SKCIIEpUMEHTAIBHBIM CIIOCOOOM TOTEHIMANA BO3JICHCTBUS MUKDPO-
TEKCTa Ha PECIIOH/ICHTOB JOJDKHA OblJIa CHAOAUTh HAC OOBEKTHBHON CTATUCTUYECKOH HH(pOpManuei mo cie-
AYIOIINM ITyHKTaM:

— ompeJesieHre craTyca 6a30BOT0O CIIOBa-omopsl “Memory” B MOTHBHpYIOIIEH (pase U B cepeluHe
PUTMHYECKOW TPYIIITBI MUKPOTEKCTA;

— BBISIBIICHHE TOTEHIMANIA TIOTPY)KEHHsI YUTATENsl B COOCTBEHHBIE BOCIIOMUHAHUS ITOCIE MPOYTECHUS
MHUKPOTEKCTA.

JIMHTBHCTHYECKOE IMIMPHIECKOE HCCIeoBaHue MpoBomiock Ha 6a3e CeBepo-KazaxcraHckoro ro-
cyznapcTBeHHOro yHuBepcutera uM. M. Kospsibaesa (Pecniyonmka Kazaxcraw).

B ompoce y4gacTBoBaio 48 uenoBek, Cpeid KOTOPBIX ObLIM MpENoAaBaTelld, CTapiiie NpernoaaBaTelin
W JIOLEHTHI Kadeapbl repMaHo-pOMaHCKON (DUIIONOTMM M WHOCTPAHHBIX SI3BIKOB, @ TaK)K€ MaruCTPaHTHl U
CTYICHTBI CTapIINX KypCOB CIlelHaIbHOCTEH «VIHOCTpaHHBIH SA3BIK: JIBa HHOCTPAaHHBIX s3bIkay u «Ilepeso-
Ja4eckoe aerno». B pesynprarte ompoca Mbl TONYYHIIH JaHHBIE, KOTOPBIE MOYKHO XapaKTEepU30BaTh Kak JIM4-
HBIE, YTO B CBOIO OYepe/ib MOTPEOOBAIO OT HAC COOJIIOACHHS TUYECKUX HOPM IPU UX 00pabOTKe U OImyOIIH-
koBanuu. “Datasets derived from human patients or participants must often be distributed under special con-
ditions in order to enforce ethical and legal use of the data and to protect privacy. Peer review of these da-
tasets can be inherently challenging” [13].

Crnenudrka yKazaHHBIX CIEIUATBLHOCTEH MO3BONMIA HaM O(QOPMUTH OJIAHKH HCCIIEJOBAaHUS HA aHT-
JMICKOM sI3bIKE, TaK Kak OOLIWI ypOBEHb BIaJCHMS AHTJIMICKUM S3BIKOM B LIEJIEBOH ayJUTOPUH OMpoca
OLIEHMBAETCsl HAaMU Ha ypoBHe Upper intermediate M Bbille, 4TO 00€CIEUMIIO NIOTHOE TIOHUMaHUE COZEpIKa-
HUSI MUKPOTEKCTA.

PecnionnenTam ObUT IpeIOKEH MUKPOTEKCT AJIsI POYTEHUs], TIOCIIE Yero HeoOX0ANMO OBLIO OTBETUTH HA
Bonipoc “‘Write one sentence describing what this text is about? ”. Taxoke TpeOOBaJIOCh BBIICTUTS IISTh KITFOUEBBIX
cioB — “Write five keywords describing what this text is about”’; 0TBeTUTh Ha Bonipoc: “Did this description make
you think of anything?”’, a Tax)Ke HaMcaTh JOMOJHUATEIbHBIC KOMMEHTAPHUH NPH UX Haamduu “Have you got any
other comments, please write here”. AHaJIOTMYHBIA METOJ], ONIMCAaHHBIA B HAay4HOI cTathe ‘“‘Datasets from a re-
search project examining the role of politics in social psychological research” [14], ObuT HCHONBE30BaH
D. Viganola, a Taxoke Clara D. Martin, Francesca M. Branzi u Moshe Bar [15].

Crnexys TOHW cucTeMe METOJOJOIMYECKHX KOOPAMHAT, KOTOPOH MBI MPHAEPKUBAeMCsl B paMKax
HaIIero uccienoBaHus, B Omankax omnpoca B m C MBI NPpUMEHHJIM NPUEMBI «JOIOJHEHHE JJIEMEHTa K
JNaHHOH TEKCTOBOH (pOpME» M «OIMYIICHHE 3JIEMEHTA M3 JaHHOW TeKcTOoBOM (opmbl». Tak, B OJlaHKE OII-
poca B opurunanpHas aBropckas ¢pasza “Bang bang was the sound of memory’s pistol firing into our
heads...”, Obna 3ameHeHa Ha Qpa3y “Bang bang as if it was the sound of pistol firing into our heads”.
Hcnonb3ys 3ToT mpuéM, MBI 3aMEHUIN UCXOMHYIO dpasy “the sound of memory’s pistol”, comepkamyro
3HaKOBYI0 QopMy ‘“‘memory”, Ha dpasy “as if it was the sound of pistol”, B KoTOpoi 3HaKoBas (popma
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“memory” OTCyTCTBOBaNa. AHAJIOTMYHBIM 0Opazom Obuia 3ameHeHa (pasza “kept warm only by the
memories of their families” Ha dbpazy “kept warm only by the feelings to their families”.

[Tpuém cyOoCTUTYIIMU TTO3BOJIMII HAM M3BJICYb KITHOYEBOE CIIOBO-OTIOPY “memory”’ U3 MUKPOTEKCTa, 3a-
MEHHTH €T0 HEUTpanbHOU (opMOH “feeling” n TakuM 0Opa3oM MPOBEPHUTH €TO MOHATUHHO-CMBICIOBYIO 3a-
TPY’KEHHOCTb B OKCIIEPUMEHTAIBHBIX YCIOBHUIX.

B skcnepumenTansHOM Oanke C cioBo-omopa “memory” TpocTo OblIa W3BJeUeHa 0e3 MocIemyro-
el cyOCTHTYLIUH, HO C COXpaHEHHEM IPaMMaTHYEeCKOro MOpsIKa U JIEKCHYECKOW COTIaCOBaHHOCTH CJIOB B
npeioxkeHud. [Ipounx u3MeHeHu B SKCIepUMEeHTaANBHBIX Onankax B n C He mpou3Boamioch, a B OiaHke
orpoca A MHUKPOTEKCT ObIT JaH 0e3 H3MEHEHHH B OpUTHHAIBHON aBTOPCKOH (hopme.

[To nToram npoBeAEHHOTO KCTIEPUMEHTA MOKHO KOHCTATHPOBATh CIECAYIOLINE PE3yIbTaTHL.

1. HlecTHanuaTh pecOHACHTOB, OTBEYABIINX Ha BONPOCH OJlaHKa A, MOKa3aliv cleIyolee:

— Cpeu MIeCTHAAIATH MEePBhIX KIIOYEBHIX CIOB, YKa3aHHBIX PECIIOHICHTAaMU, AeCATh OTBETOB MpPH-
LIUIOCH HA ¢10BO “Memory”, nBa— “Love”, omuo — “Saigon”, omHo — “War”, a raxxe “Forget” n “Life”;

— CpEY NPOUMX BapHUAHTOB PECIIOHICHTAMM OBUTH YKa3aHbl TAKHE KITFOUCBBIC CIIOBA, Kak “‘moments”, “child-
hood”, “smells”, “tastes”, “home”, “nature”, “feelings”, “happiness” u npyrue 3adhrKCHpOBaHHBIE HAMH CJIOBA.

2. lllecTHaAIIaTh PECTIOHIEHTOB, OTBEYABIIINX Ha BOMPOCHI O1aHKa B, moKasanm creayromue pe3yabTaThL:

— Ccpeay UIECTHAJIATH MEPBBIX KIOYEBBIX CIOB YKa3aHHBIX PECIIOHJCHTAMH 4YeThIpe OTBeTa NMpH-
IJIOCHh HA ¢JI0BO “Memory”, tpu — “Forget”, onno — “Chaos”, omno — “Childhood”, a taxxe “Bang-
bang” n “Pistol”;

— Cpely MPOYUX BapHUAaHTOB OBLIM BBIJCIICHBI TAaKHE KIIFOYEBBIC CIIOBA, Kak “‘war”, “love”, “sensation”,
“home”, “feelings”, “orphans”, “dead bodies” v np.

3. llecTHaaaTh peCcOHICHTOB, OTBEYABIIHMX Ha BOTPOCH! OaHka C, moKa3aiy CISAYIOIIHe Pe3yIbTaThl:

— Cpe[y IIeCTHAIATH TEPBIX KIFOYEBBIX CIIOB, YKA3aHHBIX PECTIOHICHTAMH, OJIMH OTBET MPHUIIEICS
Ha cIoBo “Memory” (npousBomHoe oT “Remembrance™), uetsipe — “Love”, tpu — “Sound”, nBa —
“Forget”, a Takxe “Bang-bang” n “Emotions”;

— Cpeau TPOYMX BapUAHTOB OBUIM BBIIETICHBI TaKWe KIFOUEBBIE clloBa Kak ‘“‘moments”, “feelings”,
“birds”, “the sea”, “tropical fruits”, “orphans”, “the men who had died” u npyrue 3adukcupoBaHHbBIE HAMU
OTBETHI PECIIOHJACHTOB. B O606HI€HHOM BUAC PE3YJIbTAThl, NOJYUYCHHBIC HAMH IO UTOraM JSKCIICPHUMCHTA,
MIpEJICTaBIICHBI B CIIEMyOIIeH Tadnuiie.

KiroueBsle ciioBa mepBoro OTKJIMKa pecrioHAeHToB A, B, C nocie mpoyYTeHns MUKPOTEKCTa

Blank A Re- Blank B Re- Blank C Re-
spondent No Keyword Ne 1 spondent No Keyword Ne 1 spondent No Keyword Ne 1
1 Saigon 1 could not forget 1 sound
2 memory 2 chaos 2 not forget
3 memory 3 childhood 3 bang
seductive words in
4 memory 4 memory 4
our language
5 memory 5 memories 5 love
6 memory 6 forget 6 remembrance
7 war 7 memory 7 emotions
8 memory 8 things 8 love
9 memory lane 9 forget not 9 love
10 forget 10 bang-bang 10 Saigon
11 love 11 pistol 11 sound
12 love 12 Saigon 12 never
13 memory 13 bang bang 13 Thailand
. the sound of
14 life 14 pistol firing 14 bang bang
the most im-
15 memory 15 portant thing 15 sound
16 memory 16 memories 16 love
Memory 10; . .
. Love 4; Sound 3;
Love 2; Saigon 1; Memory 4;
Total Total Total Forget 2; Remem-
War 1; Forget 1; Forget 3;
Life 1 brance 1
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[Ipoananu3upoBaB MOTyYEHHBIE PE3YJIBTATHI, Mbl OOHAPYKUIIK TEHIECHIUIO MepeMeIeHHus (POKYCHOTO
KJIIOYEBOT'O CJI0BAa-0MOphl “Memory” u, clieoBaTenbHO, CMBICHIA U MIOHSITUSA, KOTOPOE OHO BBIPAXKAET, B MIPH-
OPHUTETHOCTH yKa3aHHUS PECIIOHJICHTaMH OT HanboJiee K MEHee BEpOSTHOMY.

[IpropuTeTHOCTH, WK CTENEHb BO3ACHCTBHS 3HAKOBOH (popMbl “Memory”, cMelmanacs OT 3HaYCHHUS
10 B Gitanke A k 3HaueHmto 4 B Onanke B u manee 1 B 6manke C. Takum o0pa3oM, IpUMEHEHHE TIpHEeMa J10-
0aBIeHUs 3JEMEHTa K TEKCTOBOM (hopMe U OIyIIEHHUE 3JIEMEHTAa U3 TEeKCTOBOM (POPMBI MOT'YT IPUBOIUTH K
MEPEMEILIEHHIO CMBICIIOBOTO CIOBA-OMOPHI U M3MEHEHHIO (DOKYCa B BOCTIDHATUH YUTATENS.

OpUrHHAIBHBIA TEKCT NEMOHCTPHPYET IebHOE HAMpaBlICHHOE MOHITUHHO-CMBICIOBOE M 3MOIIHO-
HaJIBHO-3CTETHYECKOe BO3AeHcTBHE Ha uurtaTess. Ilpu 3ToM B M3MEHEHHBIX HAMH TEKCTaxX HCCIELyeMbIi
CMBICIT HE YTpauMBaeTCs IOJHOCTHIO, 2 HECKOJIBKO Pa3MbIBACTCS U CMEINACTCS Ha HECKOJIBKO MO3MIUHN B
BepOAILHBIX OTKIMKAX PECIIOHICHTOB.

Cpenu mpodux pe3yiabTaTOB HAILIETO HMCCIEJOBAHMS HEOOXOAMMO OTMETHUTh, YTO MBI IOIYUHIIH
43 (90 %) nonoxXuTENHHBIX OTBETA Ha Botipoc: “Did this description make you think of anything? . Pection-
JICHTBI JOTIOJHSJIM CBOHM OTBETHI B CIICIIUAILHO OTBEICHHOM MeCTe Ha OJaHKe OIpoca TAKUMH YTOUHEHUSIMU:
“Meaning of the life” (age 20, female); “Soldier diary” (age 34, male); “About our life” (age 50, female),
“The influence of war on the human heart” (age 35, male) n gpyrumMu, penpe3eHTUPYIONUMH TTIaBHBIM 00-
pa3oM JIMYHOCTHBIE MHBAapUAHTHBIE CMBICIBI PECIOHIEHTOB BHYTPH KOHIenTyanbHoro noist “Love—Life—
War—-Memory—Sensation”. Ha Ham B3rJisia, 9TH JaHHBIE MOATBEPKAAIOT COBMAJCHUE U TMEPEIUICTCHUE 3Ha-
YUMBIX CMBICJIOB aBTOpa XYA0)KECTBEHHOI'O TEKCTA M €ro NOTCHUUAIBHBIX YATATEJICH, a TaKKe M00yXKAar0-
MK K pa3MBIIUICHUSM W BOCIIOMUHAHUSM XapaKTep MHKPOTEKCTA C HCIOIB30BaHUEM JIEKCUKH, aKTyaln3H-
PYIOLIEH CMBICIBI Yepe3 YyBCTBEHHO-IMOIIMOHAIBHOE BOCTIPHATHE COJICPKAHUSI.

BoeiBoabl. [IpoBencHHbIN aHAaIM3 MUKPOTEKCTa, a TaKXKe JaHHbIC, OJIY4YECHHBIC B PE3yJbTaTe 3KCIIe-
PUMEHTa, MO3BOJIAIOT HAM BBIIEIUTH NPUEMBI, IPUMEHIEMbIE aBTOPOM B OPraHM3ALMM €r0 COAEP)KaHMs, a
TaKXe HEKOTOpPBIE OCOOCHHOCTH CaMOT0 MHKPOTEKCTa:

— (oKycHpOBaHHE BHUMAHMS YUTATENs HA YyBCTBCHHO-ACCOLMATUBHBIX 00pa3ax, CBSI3aHHBIX C ISITHIO
OpraHaMM 4yBCTB Y€JIOBEKa,;

— (hoxycupoBaHHE HaNpaBICHHBIX HOMHHATHBHBIX ()pa3 il nepeadn JTMIHOCTHO-3HAYUMOTO OTIbITa
W cMbIcia B TpaHuIax KoHienra “Memory” m B KoHuentyamsbHoMm mnoiie “Love-Life-War—Memory—
Sensation”;

— TPOJIOHTMPOBAaHHOE IIETIOYEYHOE PHUTMHYECKOE Yepe/0OBaHUE HOMHHATHBOB, aKTYAIM3HUPYIOIINX
CMBICITBI, CBSI32aHHBIE C YYBCTBEHHO-IMOIIOHAIILHBIM BOCTIPHSITHEM OOBEKTHBHOMN PeaibHOCTH;

— aKTUBHBINA cTaTyc 0a30BOTO CIIOBa-omopsl “Memory” B MOTUBUpYIOIIEH (ppasze U B cepelrHe pUT-
MHYECKOM TPYIIBI MUKPOTEKCTa;

— MOTEHIMAN TTyOOKOTO MOTPY)KEHUSI YUTaTelsi B COOCTBEHHBIE BOCIOMUHAHUS, BHI3BAHHBIH PUTMU-
YeCKMM YepeI0BaHHeM HOMHUHATHUBOB U COJICp)KaHUEM JIGKCHKH, BRIPAXKAIOIIEH YyBCTBEHHO-IMOIIMOHAILHOE
BOCTIPHATHE OKPY>KaloIIel 1efiCTBUTETLHOCTH.

WubpiMU crioBaMu, MpoaHaIM3UPOBAHHBIA MHKPOTEKCT COJACPKUT pelieHHEe MHOXKECTBEHHBIX (YHK-
UOHANBHBIX 337134, cTosBIIMX Nepen Brer Tan HryeHowm, aBTopom mpoussenenust “The Sympathizer”. Ha
Halll B3IJIsII, aBTOP HaMEPEBAJICs peau30BaTh JOMUHAHTHBIN JTUTEpaTypPHO-TBOPUECKUH 3aMbICENl B MOMEH-
T€ OMMCAHHU BOCIOMHUHAHUH TJIABHOTO T'e€pOsi; MOJEIUTHCS CBOUMH COOCTBEHHBIMU LIEHHOCTHBIMU YCTAHOB-
KaMH 4Yepe3 XYJ0XKECTBEHHOE MOHATHIHHO-CMBICIIOBOE BBIPOKEHHE COJICP)KaHUS B KOHIENTYalbHOM IIOJIE
“Love—Life-War-Memory—Sensation”; a Takxe, BO3MOXXHO, IOTPY3UTh YUTATEIs1 B COOCTBEHHBIE BOCTIOMH-
HaHMA Yepe3 MHOTOKPATHYIO HAIpPaBJICHHYIO aKTyalH3all{I0 €ro YyBCTBEHHO-3MOLMOHAIBHOW U MOHATHIMA-
HO¥ cdepsl.
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SYNTACTIC PECULIARITIES OF RHYTHMIC ORGANIZATION OF MICROTEXT AND
MODALITY OF ITS PERCEPTION (ON THE MATERIAL OF VIET THANH NGUYEN’S
“THE SYMPATHIZER?”)

Introduction. The article explores the problematics of syntax construction of microtext and its rhyth-
mic organization. It also discusses ways of accentuated expression of meaning in generating a text from the
author’s side and ways, degrees, intensity and other features of its understanding by the readers.

Materials and methods. The study is conducted on the basis of the methods of general and particular
methodology within the framework of logical-grammatical, structural-semantic, communicative and concep-
tual paradigms. The article is built on the plights of classical linguistics and is based on the language univer-
sals by A. Wezhbitskaya and the universal grammar of the living language by N. Chomsky. The toolkit is
presented with conceptual and component analysis of the text and empirical research has been performed in
the form of a survey among forty eight respondents.

Results. The results consist in the discovery of the author’s use of the technique of sensory-associative
perception and a special thythmic structure composition of the microtext.

Conclusions. It is concluded that the techniques used by the author are able to focus the reader’s atten-
tion on the sensory-associative images associated with five human senses, localize nominative phrases for
transmitting personally meaningful experience and meaning within the concept “Memory” and in the con-
ceptual field “Love-Life-War—Memory—Sensation” and activate the functional status of the base word
“Memory” in the rhythmic group of the microtext.

Keywords: text; micro text; perception; nominative phrase; structural unit.
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