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C. M. boraroBa
'OMCKMI1 rocyfapcTBeHHbIN yHuBepceuteT um. ®. M. foctoeBckoro, . OMck, Poccuiickas ®enepauums

JNlnHreBoceHcopuka cmepTn B pacckase [xxenmca [xxonca «Cectpbi»

AnnoTtanus. MccrenoBanue akTyaausupyeT NIpoOiieMy ONHCAaHHS KOHIENTOB B IEPIENTHBHOM acrekTe. KOHIENT «cMepTh» B TBOPUECTBE
JIx. Jlxolica paccMaTpUBAaeTCs ¢ MO3MLUI CEHCOPHON JIMHIBUCTUKU M JIMHIBOKYJIbTYposoruu. Llenb cTateu — onucarh cojep:kaHue KOHLENTa
cMepThb B pacckase JDk. JDxoiica «CecTpbl» B HEPLUENTUBHOM aCHEKTE, BBIIEIUTh €0 KOTHUTUBHbIE NPH3HAKU U CBA3b C JAPYIUMHU KOHIIEITaMH.
VccnenoBanue NpoBOANTCS HA OCHOBE KOHTEKCTYaIbHOIO METO/1a, METO/1a KOMIIOHEHTHOT'O aHAIIM3a, CEMAHTHKO-KOTHUTUBHOTO MeTo1a. J{yst 00bex-
TUBALUK KOHIlenTa cMepThb JIk. JIKolic nCrnob3yeT pa3inuHble MOLYChI IEPLECHIMU: BU3YalIbHbII, CIIyXOBOH, OCS3aTeNbHbIN U MHTYUTUBHBIN. Bee
OHH II0TYePKHUBAIOT Pa3HbIe IPU3HAKH JaHHOT0 KOHIENTa. B TekcTe paccka3a ObLIH BBISBICHBI IPHMEPHI COUSTaHNUS HECKOIBKUX IIEPIEITHBHBIX MO-
IIycOB (CHHECTE3HH ), KOTOPBIC IOMOTAIOT YCTAHOBUTH MEKKOHIIENITYaIbHEIE CBSI3U. JIeTatoTcst BRIBOJBI O TOM, YTO HEPLEHTUBHBIC XapaKTEePUCTHKI
KOHIIENTa «CMEPTh)» aKTyaIM3UPYIOT TAKHE KOTHUTHBHBIE IPU3HAKHU KAK «BBILBETILHNY, «HE3aBEPLICHHBII, «HeAeHCTBEHHBIIY, «pacciabIeHHbIID

1 MO3BOJIAIOT aBTOPY pCajin30BaTh CBA3b JAHHOI'O KOHLCNTA C APYTUMHU 3HAYUMBIMU JUIA HETO KOHLCHITAMU — «PEJIUTHA) 1 «I/Ipnaﬁzu/m». I[)I(Oﬁc

DKCTPAIoJUPYET JaHHBIC IIPU3HAKU HaA I/IpJ'[aHZ[CKI/Iﬁ Hapoa U €ro peJIururo, roBOpuT 00 ux Tapajnie u yMUpaHUuU.

KawueBnble CJIOBA:BOCIIPUATHE, TICPLUEIIUA, KOHIECIT, JMHIBOCCHCOPHUKA, MOAYC IEPUCIIIUHA, CHHECTE3UA, CMEPTh.
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IIpo6.aema u neb. Bocripusitie urpaet orpoMHYIO poJib B OC-
MBICJICHUH 1 KaTeTOPH3alluy SBJICHUI OKpyKarolero Mupa. Vi3Ha-
YaJbHO 3HAHUS YeTIOBEKA MMEIOT YyBCTBEHHYO TPUPOAy. OOBEKTHI
U COOBITHS BHEIIHETO MUpPa OOHAPYKUBAIOTCS HAIICH CEHCOPHOH
CHCTEMOM, KOTOpasi BKIIFOYACT [ISITh BUAOB YYBCTBUTEIIBHOCTH: 3pe-
HHe, CITyX, 00OHSHHE, BKYC U ocsi3aHue. B mporieccax nepepaboTkn
HHGOPMALINH, HIYLIHX OT CCHCOPHBIX (DHIBTPOB K BOCIPHUSTHIO,
Y4acTBYIOT Pa3HOOOpa3Hble TeHETHYECKH KOHTPOJIUPYEMBIE KOT-
HHUTHBHbBIC MEXaHU3MBI, KOTOPbIE OT(GMIBTPOBIBAIOT, KOAHUPYIOT,
JIEKOZIMPYIOT, U3MEHSIIOT, yCUITHBAIOT, 3alIOMHMHAIOT (CEHCOPHAs 1a-
MSITh), «IOTIOJHSIOTY» U HHTEPIPETHPYIOT U3BJIEKAEMbIE H3 BHEIII-
Hell cpesibl CeHCOpHBIe NanHbIe. [109ToMy Hallle BOCTIpHsTHE — [[BE-
Ta, 3BYKa, IPOCTPAHCTBA U T. JI. — OU€Hb CeJIEKTUBHO [ 1]. DeHOMEH
BOCIPHSATHS N3y4aeTCsi B OCHOBHOM (uiIocodueii U ICHX0Ioruei,
a TaKoKe IPYTUMH F'yMaHUTApHBIMU HayKamu. B mocnenaee Bpemst
JIMHIBUCTHI BEICKA3BIBAIOT BCE OOJIBIIIE ApTYMEHTOB B [TOJIB3Y TOTO,
YTO MIPOOIIeMa BOCIPHUATHS BOOOIIIE M Y€IT0OBEUECKOT0 CEHCOPHYMa
B YaCTHOCTH JIOJKHA PACCMATPUBATHCS U B PAMKAX JINHTBUCTHKH.

CeHcopHasl TMHIBHCTHKA — 9TO HayKa, KOTOpash «3aHUMAaeTCsl
S3BIKOM HEpLEHINH, BepOalbHON penpe3eHTallii OKa3aHUiH ATH
OpraHoOB YyBCTB: 3pCHHS, ClyXa, OCSA3aHHs, BKyca U OOOHSHHUS
[2, c. 6]. B 3apybexHOl U OTE4ECTBEHHOM JIMHIBUCTHKE CYIIIe-
CTBYET MHOTO HCCIIeIOBaHHUI [0 3TOMY BOIIPOCY, HO B TO XK€ Bpe-
MsI OTMEUaeTCsl HeIOCTaTOYHOE BHUMaHHE K POOJIeMe CEHCOPHKH.
R. Caballero n C. Paradis mumnryt, 9To HEOOXOAUMO YCTaHOBUTH
MIPaBUIIbHBIA OallaHC MEXIY BOCIIPUSTHEM M KOTHHIHCH B KOH-
tekcre si3b1ka: «The view of the importance of the body for human
language and thinking is a basic tenet in Cognitive Linguistics.
Sensory perceptions are subsumed under the notion ofembodiment,
i.e. the belief that human thinking is ultimately motivated by our
bodily configuration and sensorimotor experiences. However,
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in spite of its basic role, perception has, to a large extent, been
neglected by cognitive scholars, and cognition has been granted the
lion’s share in explanations for how we construe and communicate
our worlds» («/aes 0o BaKHOCTH YeJI0BEYECKOTO Teya s S3bI-
Ka ¥ MBIIIICHHUS SBJISIETCS OCHOBHBIM ITOCTYJIATOM KOTHHTHBHOM
JTUHTBUCTHKH. CEHCOpHOE BOCIIPHATHE ITOTPYKEHO B TIOHATHE
«BOIUTOLIEHHOCTHY, T. €. yOSXKICHHOCTh B TOM, UTO YEIIOBEYECKOE
MBIIUICHAE MOTHOCTBI0O MOTHBHPOBAHO HAIIEH TEIECHOCTHIO U
CEHCOMOTOPHBIM ombIToM. OHAKO, BONPEKH €ro 06a30BOH poiH,
BOCHPHSITHE 110 OONBIIEH YaCTH HTHOPHPOBATIOCH YICHBIMH KOTHH-
THUBHCTAMH, U JIbBHHASI 10J1s1 OOBSICHEHHUH TOT0, KaK MbI KOHCTPYH-
pyeM MUp ¥ 001aeMcst, TPUIHCHIBAIACh KOTHUTUBHOM IETENTLHO-
CTH». — 3]I€Ch U JlaJIee Mep. C aHTJI. BBIIL. aBT. CTaThu) [3].

B 3apy06e)xHOM TMHTBUCTHKE U IO Ceil IeHb MOSBIISETCSI MHOTO
(yHAaMEHTANBFHBIX 0000IIaoNIHX paboT M0 CEHCOPHO! JIMHTBH-
CTHKE, KOTOPHIE OTBEUYAIOT B EPBYIO OYEPEIb Ha BOIPOCHI O TOM,
KaK SI3bIK COOTHOCHTCS € 4yBCTBaMH. Kak Harrie 1yBcTBEHHOE BOC-
MIpUsITHE BOILIONIaeTcs B cnoBax? Kakue neprenTrBHbIe KauecTBa
KOUpYIOTCs ciioBaMuIerde Apyrux ? Kakas pasuunacyniecTByer B
OTpaXEHUHU CEHCOPHOTO OTIbITA B pa3HbIX si3bikax? [4, 5, 6].

B pamkax OTe4eCTBEHHOH JIMHTBUCTUKH Hapsity ¢ KPYITHBI-
mu MoHorpadpusimu (B. K. Xapuenko [2], A. B. Haropras [7],
O. A. MemiepsixoBa [8]) 06 akTyaJIbHOCTH JaHHOTO HAINIPABICHUS
CBUJIETCIBCTBYET TAKXKE€ 3HaAUMMas KOJUIEKTUBHAas MOHOFpa(bI/IH
poccuiickux u yemckux yu€HbIXx «llosTHdeckas kapTHHaA MHpa
CKBO3b IIPU3MY KaTE€ropuu NepLenTUBHOCTHY [9]. BmecTe ¢ aTUM
CYIIECTBYET LENBIH P UCCIESTOBAHUI, NOCBAMEHHBIX OTAEIBHBIM
acrieKTaM CEHCOPHOM JIMHTBHCTHKH, HAllpuMep IepIeNTHBHOI
KapTHHE MHpa B mostudeckoM nepesoge (C. Koprraankosa, JI. b.
KprokoBa, /1. A. Onuukas [ 10]), nepLenTuBHBIM MOyCaM: CeMaH-

TuKa BKyca (A. B. /IsusoBa, JI. b. Kprokosa [11]), cemaHTHKE 3pH-
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tensHOTO Boctpustus (M. YO. Konecos [12], JI. B. [Ipockyprauna
[13]), cemanTuke TaktiipHOTO Boctipuatus (C. C. 3emuuena [14]),
CIIyX0BOT0 U BuzyaibHoro BocnpusaTus (C. Y. Meicuna [ 15]) u mp.
[To muenuto B. K. XapueHko, ceHCOpHKa MOXET paccMaTpH-
BaThHCSI C IBYX MO3UIINI: CEHCOPHKA JUTS YET0-JIH00 U ITO-JIH00 JUTst
CEHCOPUKH [2, ¢. 7]. Bropoi mojxoa u3ydaeT pa3anyuHbIe sI3bIKOBbIC
CpEJICTBA, MICHIONB3yeMbIe B Pa3HBIX SI3BIKAX WM HAUONEKTAX JUIS
BBIPXKEHHUS Pa3TMIHBIX MOTYCOB ITepLenIyu. B nanHOM Hecneno-
BaHUH IpeJIaraeTcs clie[0BaTh IEpBOMY HalPaBIECHUIO, T. €. Pac-
CMaTpHUBaTh CEHCOPHBIE 00pa3bl KaK COCTABHYIO 4aCTh KOHIIETITA.
B. K. Xapuenko, M. U. Jlazapuau ropopsAT 0 «CEHCOPHOH MOA-
JIepKKe KOHIIETITay, KOTOPYIO0 HEOOXOIMMO OoJiee TIIATeFHO HC-
cienoBath. A. B. KypbsHOBHY B CBO€i! pelieH3UH Ha YIIOMSHYTYIO
BhIIIe MOHOTpaduio [9] moATBepKIaeT BEHICKAa3aHHBIC aBTOPAMHU
YTBEP>KACHUS «O TEKCTO- U CMBbICTI000pasyromeid GpyHKIHUU mep-
HENTHBHOM JIEKCUKHU U €€ YIaCTHH B MOJICITHPOBAHNH KAPTHHBI MUpa
103ToB» [ 16]. IMEHHO ¢ 3TOH TOUKH 3peHHS ITPeJIaracTcs paccMo-
TpPETh EPLEITUBHYIO JIEKCHKY B JAaHHOH pab0Te NPUMEHNTEIHEHO K
HCCIIEIOBaHUIO KOHIIENTa cepmsb B TBopuecTBe [lxeiimca J[xoiica.
Llens 1aHHOM CTAaThM — OMHUCATH COACPXKAHHIE KOHIIETTA CMepmb

B pacckase JIx. [Ixoiica «CecTpbl» B IEPLENITUBHOM aCIEKTe, BI/IE-
JIATH €T0 KOTHUTHBHBIE IPU3HAKH U CBSI3b C APYTHMH KOHIIEITAMU.
MeTtogomorusi. /st TOCTYDKEHNS LeIN UCCIIEJOBAHIS HAa OCHOBE
KOHTEKCTYaJIbHOTO MET0/1a, MeTO/1a KOMIIOHEHTHOTO aHAIH3a U CEMaH-
THKO-KOTHATHBHOT O METO/Ia IIPeJIaraeTCsi OIIMCATh COAEPIKaHUE KOH-
IENTAaII0 MOTyCaM IePLETIMH M BBIIBUTh KOTHUTUBHBIC IPH3HAKH, Pe-
ANMM3YIOIIHECs B IEPIENITUBHEIX XapaKTePUCTHKAX KOHIIETITA CMepib.
PesyabTarnl. KoHnent cuepms siBisieTcss CMBICIO00pa3ylo-
M B cOOpHHUKE pacckazoB «JlyOmuHibl». J[Kolc BEICTpanBaeT
B «/lyOnuHIax» KOHUENTyanbHyIo Tpuany Mpranous — penucus
— cmepmsb. ViImeHHO paccka3 «CecTpbl», MepBbIi pacckas cOOpHH-

Ka, CBSI3bIBAaeT BCE TPU MPUHIMIHAIBHBIX u1st [IKoiica KOHIlenTa.
B HeM MoBecTBYETCSl O CMEPTH KaTOJIMYECKOTO CBSICHHUKA-HP-
nanaua— Jxoiic He Mor OBITE OoJee mpsiMosinHeHBIM. Hecmyuaii-
HO aBTOD BHIOMpAET MIOBECTBOBAHME OT IIEPBOTO JIMIA U HOPYyYaeT
POJb HOBECTBOBATEISI PEOEHKY (MAIBUMKY). UHCTHIH IPOBOTHIK
OoJiee CKIIOHEH BBI3BIBATH JIOBEPHUE, M IMEHHO Uepe3 ero CO3HAHHe
aBTOP «BUAUTY, «CIBIIIUTY, «OIIYIIAET» CMEPTh.

HavHeM ¢ BU3yaIbHOT0 MOyca IIEpPLENIHH, TAK KaK 3pHTeb-
HBIil KaHaJI CYMTAETCS CaMBIM NPOAYKTHBHBIM. 10 pa3HBIM JaHHBIM,
yepes Hero nocrynaet ot 70 % 10 90 % undopmaruu. Ito nox-
TBEP)KAACTCS ¥ 3HAYUTETHHO OOJBIINM KOJIMIECTBOM IIPHMEPOB,
OIMCHIBAIOIINX BH3yalbHOE BOCIIPHATHE, B TEKCTe pacckasa. Ocobo
Ba)KHBIM SIBJISICTCS] OIIMCAHME IEePLENTHBHON COCTAaBIAIONMIEH IS
aOCTpaKTHBIX KOHIIETITOB, KOTOPHIE HEJIb3s1 YBUACTH U IIOTPOTaTh.
KoHIuenT cuepms MOKET pealu30BbIBATHCS B 3pUTENBHBIX 00pa3ax,
OMHCHIBAIOIIMX YMUPAIOIIETO YEI0BEKa, 00CTAHOBKY BOKPYT yMH-
PAIOIIEro, MepeKHBaHMUs, CBSI3AHHBIC CO CMEPTBIO, aCCOLMATHBHBIC
00pa3bl, KOTOPbIE IOMOTAOT IITy0Ke PACKPHITH KOHIIETIT, BBISIBUTH
ero nepudepuitHbIe KOTHUTHBHBIE IPU3HAKH: «3pUTEIbHBII 00pa3
IIOMOTaeT COOOIIUTH OLIYIIEHUIO CTPYKTYPY, hOpMy U LIeJIb, TEM Ca-
MBIM IEMUCTH(QHULIUPYS €T0, IeNast ero OoJiee MOHATHHIM K 00JIeTdast
ero repexuBaHue. ITH JaHHBIE IMIITHUIA Pa3 HOATBEPIKAAIOT TE3UC
0 B&)KHOCTH 3pCHHUS KaK KOTHUTHBHOT'O HHCTpyMeHTa» [17, c. 85].

[TpumepsI pean3aliy 3pUTeIbHOT0 MOy Ca IIEPLETIIHH B TEK-
cTe pacckasa MpecTaBlIeHb! B Ta0I. 1.

Cpeny caMbIX SIPKHX LIBETOBBIX XapaKTEPUCTHK CMEPTHU BBICTY-
naroT Jekcemsl dark u grey.

JIMIo MEepTBOTO CBSILIIEHHNKA IPEJICTABISIETCS CEPBIM, K 00pa3
€ro B LIEJIOM MOTPYXKEH B TEMHOTY. JlaXke pH >KU3HU OH OIHCHI-
BAETCsI CUASAIINM B TEMHOTE HCIIOBea bHH. ETMHCTBEHHBIM NPO-
0JIECKOM CBETJIBIX OTTEHKOB SIBJISIETCS CKY/IHBIi OEIBIil MyIIIOK ero

Tabsmua 1 — 3puTebHbII MOIYC IepLenun

Ne IIpumep IlepuenTHBHBIN aCIeKT KorHuTHBHBIH NPU3HAK
1 In the dark of my room I imagined that I saw again the heavy grey BET cepblit
face of the paralytic. BEC TSKEIIBIN
TapaIn30BaHHbIN (CT1a0bIil)
2 Itmayhavebeen these constant showers of snuffwhich gave hisancient | mBer 3€JICHBIH
priestly garments their green faded look for the red handkerchief, BBILBETIINI / TOTePSABIINI BT
blackened, as it always was, with the snuff-stains of a week, with KpAaCHBII
which he tried to brush away the fallen grains, was quite inefficacious. TOYepHeBIIHii
HeJleliCTBeHHbII
3 When he smiled he used to uncover his big discoloured teeth and let | 1Ber BbILBETIINI / NOTePABIIUN LBeT
his tongue lie upon his lower lip
4 I walked away slowly along the sunny side of the street, reading all the | 1Bet COJIHEUHBII
theatrical advertisements in the shop-windows as I went. .. As I walked
along in the sun I remembered old Cotter’s words
5 There he lay, solemn and copious, vested as for the altar, his large pasmep/o0bem OTPOMHBII
hands loosely retaining a chalice. c1a0blii
6 His face was very truculent, grey and massive, with black cavernous | et cepblit
nostrils and circled by a scanty white fur. pasmep/o0bemMm TSDKEJIBIN / OrPOMHBIN
YepHbIi
TICIIIEPONOIO0HBII
Oestblii /
TOTepsIBLIMIA BET
7 ...sitting up by himself in the dark in his confession-box, wide-awake | et TeMHbII
and laughing-like softly to himself?»
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60po/bl. XOTs, yIUTHIBas TOT (DaKT, 4TO ITO OITHCAHNE OTHOCUTCS K
CeIIMHe, SICHO, 4TO IpHIaraTeabHoe wWhite HCIIOIb3yeTCst 34eCh He B
3HAYEHHUH «OEbli», «CBETIbIIN», a B3HAYEHUH «CEION», T. €. aKTya-
JH3UPYETCs MPU3HAK «IIOTEPSBIINHN [[BET» (BBILBETIINIT).

B oTiame ot 4epHOT0, KOTOPHIN SIBIISICTCSI OTCYTCTBHUEM I[BETA,
CepHIi IBET MOKET PacCCMaTPHUBATHCS Kak KaKOHW-JIOO IIBET, HOTe-
PSBIIMI CBOIO SIPKOCTH. Ero CHHOHHUMOM B TakOM CIIy4ae MOXET
ciyxuth nekcema discoloured (his big discoloured teeth [18]).

006 yrepe 11BeTa TOBOPUT M OJICSTHHE CBSIICHHUKA, KOTOPOE B
npumepe Ne 2 (tabun. 1) omucsiBaercs nekcemoii faded (BbiuBer-
mmit), HO BCe YK€ COXPaHseT CBOM OPUTHHAIBHBIIN 3eNEHBIN [BET
— HanuoHanbHblM 1BeT Vpnanauu. Hanpumep, Cearoit [laTtpuxk,
NoKpoBHTENb Vpnanaun, TpaIunnoHHO H300paskaeTcs Ha MKOHAX
B 3¢JIEHOM CBSIILIEHHUYECKOM OZICSTHUM.

B »TOM e mprMepe nepuenTHUBHas JeKCHKa paboTaeT Ha co-
3[JaHIE CHMBOJIMYECKOTO ClI0s KoHIenTa. He Toibko BhIIBeTIIEE
00J1aueHUE CTAPOTO CBSIIIEHHNKA CHMBOJIM3UPYET TOTEPIO UM BEPHI
u, Goee MUPOKO, yIAIoK (Jajee CMepTh) pesuruo3Hocty B Vp-
JIaH/IUH, HO Y TTOYEPHEBII MK KPACHBIN INIATOK JOIIOJIHSET 3TOT CUM-
BoJ1. KpacHBI IIBET B XpUCTHAHCTBE — LIBET UCKYITUTEILHOH KPO-
BU XpucTa. B 1aHHOM city4yae 3TOT LIBET 3ariyIIaeTcsl BCe TEM K€
yepHbIM I1BeTOM (blackended), a kpome 3ToT0, €111e 1 JONONMHAETCS
xapakTepucTukoii inefficacious — HenelicTBeHHBIH, HEI(DHEKTHB-
HBI. TakuM 00pa3oMm, mapauieaIbHO C TOBECTBOBAHUEM O CMEPTH
CBSII[CHHHKA IIEPLENTHBHBIC HOMUHAIHH CO3/Ial0T 00pa3 MEepTBOH,
0eCIoe3HOM, 0e3eHCTBEHHON PETUTHH.

XapakTepHo, YTO IIOBECTBOBATENb (MAIBUHK, APYT yMEPILETO
CBSIILIEHHHKA) aCCOLIUUPYETCSI C SIPKMM COJTHEYHBIM CBETOM, aHTH-
mozoM TeMBI (ipumep Ne 4, tada. 1).

B Texcre TaxKe NMPHCYTCTBYIOT NEPUENTHBHBIE XaPaKTEPHCTH-
KH C CEMaHTHKOM pa3Mepa/00néma—cm. mpuMepbi Ne 5, 6 (Tada. 1).

I'py3HBbIif MEPTBBIN CBSIIEHHUK OMUCHIBAETCS IPUIAaraTeIbHBIMU

copious, large, massive, cavernous — Bce OHH 00J1a1al0T CEMaHTH-
KO OOJIBIIOT0, Taske Upe3MEPHOro 00bEMa. A JiekceMa cavernous
TaKXKe COIEPKUT CEMBI «IIOJOCTb» / «IIyCTOTa». YHOMHHAHHE
HO3/peii B coueTaHuu ¢ snuretamu black u cavernous BbI3bIBacT B
CO3HAaHUM 00pa3 MeIIepsl, T. €. TEMHOTO OITaCHOT'O IPOCTPAHCTBA.
Taxnm 06pa3om, cozaaeTcs IpecTaBIeHIe O CMEPTH KaK 0 HEKOEM
MacCHBHOM, 00BbEMHOM, TOTJIONIAOIIEM IIPOCTPAHCTBE.

Cpenu nepluenTUBHBIX IIAaroJIoB 3pUTENFHOTO MOLYCa B TEKCTE
pacckasa BctpeuatoTes to look u to see. Manb4uk y3HaéT o cMepTH
CBSILIIEHHUKA, HO HEIPEMEHHO XO4YeT caM yBUJETh €T0, YTOOBI yI0-
CTOBEPHUTHCS B TOM, UTO CIBIINT. Takast CBS3b MEPUEIIUN U KOT-
HUIUH CYIIECTBYET BO MHOTHX SI3bIKax (HaIpuMep, B aHITIHICKOM
«I see» — «S1 moHNMMaro», WK B pycckoM «Kak TBI 3TOrO HE BH-
JIIIIB?» T. €. «HE TOHUMAaEIh ?»). THTepecHo, UTo 3peHue CBS3aHO
HMMEHHO C TIOHNMaHUEM, a HE CO 3HaHHEM.

B Heckonpkux mpumepax riaroin to look BetpedaeTcs Takxke B
3HAUCHHH «BBIITIAACTHY. [locie Hero cieayioT pa3nudHbIe IpHiara-
TeNbHBIE, COOOMIAONIE TOTOTHUTEIbHbIC KOTHATHBHEIE PU3HAKA
KOHIIETITY CMepmb.

W3 1aHHBIX IPUMEPOB MOXKHO BBIJICIUTH TAKUE XapaKTEePHCTHKH
MepTBela, BRIpaXCHHBIC pIIIaraTeJIbHBIMU, Kak asleep, peaceful,
resigned, solemn, truculent. Bce 3T arpuOyThI XapakTepHBI 1151 00-
pa3a cMepTH: CISIINA, MUPHBINA, 0e3ponoTHEIA. 3 qanHOTO psiga
BBIOMBAETCS JIMIIB JIeKceMa truculent — «<BOMHCTBEHHBII, «BBI3bIBA-
fomuiiy. CBSIIEHHNK BBITISINT BOMHCTBEHHO HPEJ JIMLOM CMEpPTH,
OJTHAKO B €ro pyKax ITycTas Jaria Juist npudacTys. [IpunaratensHoe
idle (idle chalice) mepexnukaercs 3nech ¢ inefficacious (inefficacious
handkerchief): orr 062 IMEIOT B CBOEM COCTaBE CEMY «ITOIIB3a» C
OTPUIATENBHBIM 3HAUEHHEM. ODTH JIEKCEMBI IMEIOT 00IIne CHHOHHM-
MBI, Takue, kak worthless, useless, to no effect [ 19], u Takum o6pa-
30M YCHIMBAIOT 3 (eKT MepenTUBHOM JIEKCHKH B CO3aHUN 00pasa

penurum, HOTepsBIIEH CBOIO CHITY U IEHHOCTD.

Tabsmna2—IIpexnKaTeI 3pUTEILHOT0 BOCIIPHSTHS

Ne | IIpumep TlepuentuBHblii | 3Hayenue | KorHMTMBHBI NpU3HAK
TJ1AroJ
1 ... and I knew that the old priest was lying still in his coffin as we had seen him, see BUJICTH TOP)KECTBEHHBIN
solemn and truculent in death, an idle chalice on his breast. BOWHCTBEHHBII
HelelCTBEeHHbIH
2 If he was dead, I thought, T would see the reflection of candles on the darkened see BUJIETH TEMHBIN
blind for I knew that two candles must be set at the head of a corpse.
3 So then, of course, when they saw that, that made them think that there was | see MOHUMATh | HENpPaBHJIbHBIA
something gone wrong with him. » 0Oe3yMHBII
4 “Yes,” said my aunt. “He was a disappointed man. You could see that.» see MOHUMATh | pa304apOBaHHbINA
5 It filled me with fear, and yet I longed to be nearer to it and to look upon its deadly | look CMOTpeTh | Oosuiics
work. JKEJIAIOIIUI
6 I wished to go in and look at him but I had not the courage to knock. look CMOTpeTh | Oosuiics
SKEMaronui
7 “He was quite resigned.” look BBINJISAAET | MHUPHBIH
“He looks quite resigned,” said my aunt. 0e3pOIOTHBIH
“That’s what the woman we had in to wash him said. She said he just looked as if he CIISIIIH
was asleep, he looked that peaceful and resigned. No one would think he’d make KPaCHBBII
such abeautiful corpse.»
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Oco6oro BHIMaHUsI 3acTyKHBaeT BeIpakeHue beautiful corpse
(mpumep Ne 7, Tabi. 2). B nanHOM cityyae HapyaeTcst IpUBbIYHAS
COYETaeMOCTb IMyTEM OTHECEHHs NEPLUENTUBHON BU3YyalbHOM OLEH-
ki beautiful k cymiecTBUTENbHOMY, BBI3BIBAIOLIEMY SIPKUE HETATHB-
HBIe accolanyy. Takoi OKCIOMOPOH MOJKET pacCMaTPHBATHCS KaK
aBTOPCKast UPOHUS HA TEMY CMEPTH, 0COOEHHO BKOHTEKCTE HCTIONb-
30BaHHOTO IJ1arojato make (make a beautiful corpse), koTopsbrii pe-
aNu3yeT 3/1eCh CMBICTIOBOI KOMITOHEHT «CIeTaThCs, CTaThy. TakuM
00pa3oM, BUIHA aBTOPCKAst UPOHHUS [10 TOBOY TOT0, BYEM OH BHIUT
LeNb / pe3yibTaT YeI0BEUYECKO JKH3HU — «CTAaTh TPYIIOMY.

B crenmyromem npumepe To ke npriararensHoe beautiful coueraer-
csic camuM nmeHeM KortenTa death: «Did he... peacefully?» she asked.
«Oh, quite peacefully, ma’am,» said Eliza. «You couldn’t tell when the

breath went out of him. He had a beautiful death, God be praised» [18].
B 1aHHOM KOHTEKCTE aKTyaIu3UPYeTCs] KOTHUTHBHBIA MPU3HAK

«MHUp, TTOKOH» NOCPEACTBOM BBEICHUA Hape'—lHOﬁ XapaKTCPUCTUKH

peacefully. aTepecHo, 4To 31ech Henons3yercs: ymosrdanue (Did
he... peacefully?) u nanee sBdpemMu3M ¢ nepLenTHBHON CEMaHTHKOM.
JKuzHenesaTenbHOCTh CONPOBOXKIACTCS AbIXaHUEM, KOTOPOE 00BIYHO
MOXHO YCIIBILIaTh, IOITOMY JIekceMa breath B TaHHOM cityyae sBIIs-
€TCsl pENPE3CHTaHTOM KOHIIENTA KU3Hb, OCHOBAHHBIM HA METOHHMH-
4eckoM nepeHoce. OTCYTCTBUE JABIXAQHHS U CBSI3aHHAS C HUM THIIHHA
SIBJISIFOTCS B JaHHOM CJTy4ae 00beKTHBHBIM IPH3HAKOM CMEPTH.
31ech Kak pa3 yMecTHO epeitu kMoaycy ciyxa. O000mEHHbIC
JIaHHBIE 110 CIIyXOBOMY MOJYCY IIEpILEIIIHU IPUBEICHbI B TA0I. 3.
B aHHOM pacckase co CMEpPTBIO U ITapalnyoM CBA3aHbI B OCHOB-
HOM [IEPLIENITHBHBIE CITyXOBbIC HOMHHAIMH, ONIUCBIBAIOIHE THXHE,
MOHOTOHHBIE 3BYKH, Takue, kak said softly, sounded strangely,
murmured, murmuring voice, mutterings, breath, no sound. 3to
00BACHUMO aCCOLMATHBHOM CBSI3bIO C TPAAUIHOHHBIME HOrpebalb-
HBIMH 00pSIIaMH U B LIeJIOM 0J1aroroBefHBIM OTHOIICHHEM K CMep-
TH, KOTOPOE MOIpa3yMEBaeT THILHHY U IPUTITYILICHHE BCEX 3BYKOB.

Ta6auua 3 —CiryXoBoii MOy nepuenuun

Ne IIpumep TlepuenTuBHbII KornutuBHbIi
acmeKT NMpH3HAK
1 Every night as I gazed up at the window I said softly to myself the word paralysis. It had always cuiia 3ByKa TUXUH
sounded strangely in my ears, like the word gnomon in the Euclid and the word simony in the
Catechism. But now it sounded to me like the name of some maleficent and sinful being. BOCIIPHATHE 3ByKa CTpaHHbII
37100HBIH
TPEIIHBIA
He3aBepLIeHHbII
2 It murmured, and I understood that it desired to confess something. I felt my soul receding into XapakTep 3ByKa TIEPCUCTPHUPYIOIIUH
some pleasant and vicious region; and there again I found it waiting for me. It began to confess to MOHOTOHHBIN
me in a murmuring voice. TUXUH
3 I pretended to pray but I could not gather my thoughts because the old woman’s mutterings XapakTep 3ByKa NIePCUCTPHUPYIOIIUH
distracted me. MOHOTOHHBIH
TUXUH
4 “Ah, well, he’s gone to a better world.” “Did he... peacefully?” she asked. cuiia 3ByKa TUXUH
“Oh, quite peacefully, ma’am,” said Eliza. “You couldn’t tell when the breath went out of him.
5 She stopped suddenly as if to listen. I too listened; but there was no sound in the house... | cuma 3Byka 0e33By4HbII

CiyxoBo#i 00pa3 I03BOJISIET TOMECTUTH B (JOKYC BHUMAHHMS Bpe-
MEHHbIE TTAPAMETPHI OLIYLICHHs. BpeMst SIBISIETCS CTONB e BAXKHBIM
H3MEPEHHEeM CITyXOBOTO COOBITHSI, KAK BHICOTA MM TPOMKOCTb 3BYKa.
3putenbHbIA 00pa3 MATOMPUTOIEH /TSI PETPE3CHTA[H BPEMEHHOTO
H3MEpEeHHs OILYIICHNS — OH OTPa)kaeT IIaBHBIM 00pa30oM ero Kaue-
CTBEHHBIC XapakTepucTuku. CIyxoBoii ke 06pa3 mo3Bonsiet 3aduk-
CHPOBATh B CO3HAHUH JTUTEILHOCTB OLIYIIECHHS HAPSLY CO CTENEHBIO
€ro MHTeHCHBHOCTH. Tak, HampuMep, MePCUCTUPYIOIIEE OLIYIICHHE
MOJKET MOJIETTHPOBATHCS CO3HAHUEM KaK «PBIYaHHEy, «OOPMOTAHHE»
U T. . — KaK aKyCTHYECKUE COOBITHSI, KOTOPbIE XaPAKTEPU3YIOTCSI IPO-
TSOHKEHHOCTBIO, TPUUEM MX JUIUTENBHBIA XapakTep MOKET 0c000 Mo~
4€pPKUBATHCS IIAroNbHO#M (hopMoii aurenbHoro acnekra [17, c. 87].

Tak ¥ B JTaHHBIX TPUMEPAX CEMaHTUKA JUTUTEIbHOCTHU U OJJTHOO-
Opaswst TJIaroI0B Murmur 1 mutter nepeaaéT OulynIeHHe Ha30MIUBO-
cTH ¥ 6eCCMBICIIEHHOCTH AeiicTBHs. MI3BeCTHO, 4TO 3ByKOBast hopMa
CJI0Ba caMa o ce0e MOIKET BBI3bIBATh ONPE/ICIEHHBIC ACCOLUALIIH,
NEPUCTITUBHBIC O6p3.3])l niIn aKTyaJ'Il/ISI/IpOBaTb KOHIICTITHI. B npu-
Mmepe Ne 1 (Tabu. 3) mpoTaroHUCT NPOU3HOCUT CIIOBO «IIAPATTHY»,
TaK KaK IMEHHO Mapaiind ObUT IPUYUHOM CMEPTH CTAPOTO CBSIIEH-

Huka. Camo 3BY4YaHHE 3TOT'O CJIOBA BBI3BIBACT B HEM HETIOHATHBIC
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4YyBCTBa: «... always sounded strangely in my ears...». [ peueckue
cioBa paralysis, gnomon (one that knows or examines), simony
CTaBSATCS CIYLIAIOLINM B OJIMH PsiJi, HO, BEPOSTHEE BCero, ero Oec-
MIOKOHT He cama 3ByKoBasi opmMa CJI0B, & HUMEHHO HECOOTBETCTBHE
011aro3ByYHOCTH 3THX MOHATHI UX KOHIIENTYaJIbHOMY HATIOIHEHHIO.
Kax ormeuaer @. Kepunc, /)koic HCIONIB3YeT BBIIEICHUE ITHX
CJIOB B TEKCTE IS PEJIBOCXHUIIEHHUS TEM, KOTOPbIE OH IUIAaHUPYEeT
pa3BuBarth B «/lyOmuHIax» nanee: «critics often pointto the opening
paragraph with its three emphasized words, paralysis, gnomon and
simony, viewing them as indicators of themes Joyce would later use
throughouthis work» [20, c. 243]. Takum 06pa3om, eprenTUBHBIN
CIIyXOBO# MOZYC HCIIOJIb3yeTCs B JAHHOM CJIydae [JIs aKTyaln3alnun
HeO6X0211/IMI;IX ABTOPY KOHILEIITOB. Bce st KOHUECTITHI OTPaXKaroT TO,
YTO HEIOCPEACTBEHHO CBS3aHO CO CMEPThIO penuruu ajis Jxofica.
JIKO¥C yANBUTEIBHBIM 00Pa30M COEUHSIET 3/1€Ch CITYXOBOM U
3pHUTEIBHBIA MOYCHI nepueniui. CaMo CIOBO «Iapany» BHI3bIBACT
B CO3HAHMH BU3yalIbHBIH 00pa3 MapaluTHKA, JTUIIEHHOTO ABIKEHNUS.
A cnoBo «rHoMOR» (B EBKin10BO# reomeTprn) 0003HadaeTreome-
TPHUYECKYIO (QUTypYy, KOTOpasi IPH COOTBETCTBYIOIIEM COCANHEHHH C

npyroii purypoif o6pasyet purypy, et mogoduyto [21, c. 3]. O6br4-
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HO BBIJICIISIFOT THOMOH Y ITapajiiesiorpaMma, KOTOPBIIi [0 3ByYaHHUIO
(B aHIVIMICKOM SI3BIKE) IEPEKIUKACTCS CO CIIOBOM «I1apanuyd». Ta-
KUM 00pa3oM, IepeKII0UCHIE MOIyCOB IIEPIIEIIIHU COBEPIIAET HO-
BBIif BUTOK, BO3BPAII[asCh CHOBA K CIIyXOBOMY KaHaily. DTOT (heHo-
MeH oTMeuaetcs B pabore ®. ['epxapna: «... Joyce seems to have
supplied a clue to his intriguing concatenation of terms by stating
that “the word paralysis ... sounded [!] ... like the word gnomon in
the Euclid and the word simony in the Catechism.” In the Elements,
Book II, Definition 2, Eucild extended the use of the term “gnomon”
to parallelograms, and Joyce was probably in the first instance led
to the inclusion of the gnomon reference by the similarity in sound
between the words “paralysis” and ‘‘parallelogram’’» [22, c. 422].

Kpowme Toro, rHomoH B EBKIMI0BO# reoMeTpuu — 310 GUrypa,
KOTOpast OCTAETCs OT MapajuIeNiorpaMMa MoCiIe H3BICYCHUS U3 OJTHOTO
U3 €ro yrioB nogo0Hoi emy ¢urypoii. Takum o6pazom, [xoiic BBO-
JUT KOHILIENT He3aBepUIEHHOCTH [22, ¢. 422], KOTOPBIi MPOSBIACTCS
BO BCEM pOMaHe: Ha YPOBHE 13bIKa — B HE3aKOHUCHHBIX (hpa3ax, Ha
YPOBHE CIO)KeTa — B 000pBaHHOI KOHIIOBKE, Ha YPOBHE CHMBOJIOB
— B ITyCTOH YaIe JuIsi IpHYacThs, MOTYXIIEM KaMHHE, OJHHOKOM
CBAIICHHUKE B UCHOBEAANBHE U Ap. B 3TOT ke psin BKiIoyaeTcs 1
CJIOBO Simony (CHMOHHMS — B IIUPOKOM CMBICJIE MOKET TOHUMATh-
¢S Kak mpojaxa omaromaru Cesraro [lyxa), KOTOpoe 3By4HT IS
MPOTaroHMUCTa Kak paralysis ¥ gnomon — O4YEBHIHO, UTO 3T CBSI3b
HMeeT ISl Hero Kakoi-To acCOI[MaTHBHEIA XapaKTep, Tak Kak ¢o-

Tabuma 4 — OcsBaTe/IbHBII MOYC Nepleniiu

Ne IIpumep IlepuenTuBHbIi acnekT KorHUTHBHBIN NPU3HAK
I T wondered why it smiled continually and why the lips were so moist with spittle. Butthen | xapaxrep nBmxennit YIBIOAIOIHHACS
I remembered that it had died of paralysis and I felt that I too was smiling feebly as if to (busiHeckue BITKHBIA
absolve the simoniac of his sin. XapAKTEPUCTHKH TTapaIM30BAHHbII -
Ppacci1adieHHbI
2 The fancy came to me that the old priest was smiling as he lay there in his coffin. XapakTep JBUKEHUI YIIBI0AIOIIHCS
Jexanmi
3 Mind you, I noticed there was something queer coming over him latterly. Whenever I'd XapakTep JBHKCHUI JeKAUMN
bring in his soup to him there I’d find him with his breviary fallen to the floor, lying back in OTKPBITBIH -
the chair and his mouth open pacciabieHHbI
CTPAHHBIIi / Oe3yMHBII
4 Wide-awake and laughing-like to himself... So then, of course, when they saw that, that XapakTep IBHKCHUH GoapcTBYIOIIMIT
made them think that there was something gone wrong with him... cMeroiuifcs
5 That affected his mind,” she said..... And what do you think but there he was, sitting up by XapaKTep IBHKCHUH 60apCTBYIOMIHI
himself'in the dark in his confession-box, wide-awake and laughing-like softly to himself? CMeroLIuiics
CTPaHHBII / 6e3yMHBINH

HETUYECKH AT CJIOBA HEJIb3s Ha3BaTh Jaxe OJM3Kko cxoxuMu. [Ipo-
JlaXka TyXOBHBIX JApOB SIBISCTCS TAKHM )K€ TIPU3HAKOM yHajKa 1
0ECIIONIE3HOCTH PEITUTHH, KaK IMapayind — PEeABECTHIKOM CKOPOi
cMeptu. Bo3moxHo, [[oic Xo4eT CUMBOJIMYECKU TOJYEPKHYThH
yMaJIOK BO BCEX aCIEKTax YeJIOBEUECKOr0 CYIIECTBOBAHMUS: (HH3H-
4yecKui (Tapaany), MBICIUTENbHbIH (THOMOH y EBKITH/Ia) M TyXOB-
HbIH (cumonus B Katexusuce).

B nocnegrem npemioxKeHNN MPOTarOHUCT OISITH COBMETITAET
CITyXOBOI! M 3pUTEIbHBII IEPIENTHBHBIE MOYCHI, OTMeYasi, UTO Te-
TIeph CITOBO «IIAPATNd» 3BYUHT JUIS HETO KaK MM HEKOETO 3I00HOTO
U rpelHoro cymectsa. Takum 00pa3oM, cama 3ByKoBas JopMa cIoBa
BBI3BIBACT BU3YAIbHBIH 00pa3, yHOPHO MPECIEAYIOMNH MalbuuKa:

YMHPAIONINH IPEITHUK-CBATOKYIIELl, KOTOPBIH MBITAETCS UCIIOBEN0-
BaTbCA. [ BHOBB 371€Ch aKTyalnM3UPYeTCs KOHLENT «HEe3aBEePIIEH-
HOCTB»: JIaXKe B CMEPTH OH HE MOXKET 00peCcTH OKOHIATEIHHBIH TOKOH.

K roMuHAINAM, BBIpa)KaIOIUM OCSA3aTEILHBIN MOy C EPIIeT-
LM, MO>KHO OTHECTH BEIPAXKEHHS ¥ C TAKTHIIGHOM, U C IBUTATENb-
HOM CEeMaHTHKOH (cM. Tab. 4).

[TepBrIit mpuMep BO3BpAIlaeT K ONMUCAHUIO MEpPTBeLa, JKeja-
IOIIETO OTIYIIEHUS TpexoB. Ero por pacTsHyT B ynbIOKe U TyObI
BJI)KHBIE OT CITFOHBL. JTO CBSI3aHO C IEHCTBUEM ITapainya, KOTOpbIe
oc1abiIIeT KOHTPOJIb Ha ] MBIIITIaMH, BEI3EIBast pacciadienue. Kon-
TEKCTyaJlbHOEe 00paMIIeHHE BCEX HOMHHAIINIT C CEMOM «YJIBIOKa»:
smiled, smiling—roBopuT ckopee He 00 yMUPOTBOPEHHOH yJIbIOKE,

a 00 ynbI0Kke 6€3yMHOM. DTO U JUINTENHHEIN (HEeCTECTBEHHBII) Xa-
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paxrep yibI0kH (continually) 1 XxapakTepH3yroLIHe SIUTETH queer,
laughing-like, softly. Vizes 6e3ymus Takxke BeIpaxkaeTcs dBPeMu-
CTHYECKH MTOoCcpecTBOM BhIpakeHus affected his mind.

B npumepe Ne 3 (tabm. 4) HeKOTOpbIe HOMUHALIUH IBUTATEITh-
HOT'0 MOJIyca TAK)XKe OTPaXKA0T U0 PAacCIabIeHHOCTH, Tapainya
n6ecriomomHocTy: lyingback, mouth open. UenoBek mopax€HHBII
MapajgnyoM, TePSET YacTh KOHTPOJIS Hajl CBOMM TEJIOM, KaK BUITHO
13 OIMCAHMS: OH HE MOXKET CH/ICTh IPSIMO, HE MOJKET JIepIKaTh 3a-
KPBITBIM poT U T. A. [lapanuy — 3To nepexoHbIi 3Tan Ha MyTH K
CMEPTH, KOTOpast SIBIISIETCS OJTHOMN IOTEPEei KOHTPOJIS Hafl TEJIOM.

OOGOHSATENBHBIH MOIYC MEPLENIHH NPEeCTABICH TOJIBKO OXHUM
HPUMEPOM, B KOTOPOM peajiu3yeTcs CHHecTe3us (000HIHNUE — OCS3aHue):
There was a heavy odour in the room — the flowers [18]. 3xech MoxHO
TOBOPHTB O MEPLENTHBHOIH MeTadope, KOTopasi, OlUCkIBas aTMochepy B
KOMHATEe yMEpILero, 0TPakaeT OIYILEHHE TSHKECTH, yTHETCHHS.

HexkoTopble yu€HbIe BBIIENSIOT €I1ie OJJMH MOYC NepLENIHH, KO-
TOPBIH COOTBETCTBYET LIECTOMY YYBCTBY, TaK Ha3bIBAEMOIl HHTYHIHH.
B nanHOM pacckase ecTb HECKOJIBKO IPUMEPOB, KOT1a TOBOPSAIIUI
BBICKA3bIBAET CBOM OIIYILIIEHHUS 10 TIOBOAY yMepILero (cM. 1abi. 5).

Heckonpko pa3 B pacckase BCTPEYAIOTCS XapaKTePHCTHKH
yYMEpLIEro CBAICHHUKA, TAKKE, Kak queer, uncanny, peculiar. OHu,
C OJTHOH CTOPOHBI JIOTIONHSIOT PaHee BhICKa3aHHbIC HAMEKHU Ha yM-
CTBEHHOE 3/I0POBbE YMEPIIIETo CBSIICHHHKA, a C IPYroi — TakkKe
paboTaroT Ha Co3aHne 00IIeH TOHATBHOCTH TIOBECTBOBAHUS — TSI~

JKEIOH, MaBsiei atMochepbl, OUTYIECHHS TPEBOKHOCTH.
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Ta6auua 5 —MHTYMTHBHBII MOYC IEPUENIIMA

Ne IIpumep Hpeaukat KorHuTuBHbII
NPHU3HAK

1 but there was something queer... there was something uncanny about him. I'll tell you my be CTpaHHBII/0e3yMHBII
opinion. »

2 I think it was one of those ... peculiar cases .... think CTpPaHHbBIN

3 I found it strange that neither I nor the day seemed in a mouming mood and I felt even find CTpPaHHbBIN
annoyed at discovering in myself a sensation of freedom as if I had been freed from feel Pa3apaKeHHbII
something by his death. discover a sensation CBOOOTHBII

Eme ognH acnekT KOHIETITa cMepntb PacKPBIBACTCS B IIPHMe-
pe Ne 3 (Tabi. 5): cMepTh CBA3BIBAETCS C OIIYLICHUEM CBOOOJIBL,
YTO HEYIUBHUTEIbHO. B XpUCTHAHCTBE CMEPTH SIBISETCS OCBOOO-
JKICHUEM OT OPEHHOTrO Tela, MOIBEPIKCHHOTO OOJIE3HIM U IPEXYy.
Ho B 1aHHOM pacckase MaJb4HK-IOBECTBOBATEIb OLIYIIACT CeOst
TaKKe 0CBOOOXIEHHBIM OT BIIMSHHS CTapoOro CBSIIEHHHUKA, CBOOO-
HBIM OT JJaBJICHUSI ITyCTOM, BBILBETIIEH, HEICHCTBEHHOW PEJIUTHH,
YTO BIIOJIHE COOTBETCTBYET MUPOBO33peHuto Jlkoiica.

BoiBoasl. CMepTh Kak aOCTPAKTHBII KOHLENT HE UMEET B CBOEM
sIIpe TyBCTBEHHOT0 00pasa, i caMo CO/IepyKaHNe KOHIIENTa 3HAUH-
TEJILHO BapbHPYETCsI B pa3HBIX KYJIbTypax, 3[I0XaX M TeM OoJiee NH-
JIMBHTYaIbHBIX II03THIECKHX KapTHHAX Mupa. OTHOLIEHHE K CMEPTH
r1y0OKO HHANBUIYAIBHO U CBSI3aHO C PEIUTHO3HON KapTHHON MHpa
yenoseka. JlxeiimMc Jlxolic ynenseT 60IbI10e 3SHAYCHUE PETUTHO3-
HBIM KOHIIETITaM, U KOHLIETIT CMepmb SIBIAETCS B €r0 TBOPUECTBE O~

HHM U3 KITIOYEBBIX 1A IOHUMAaHUA €0 MUPOOIIY IICHHU. Ha npumepe

pacckaza «CecTpbl» OBUIO BBISIBIECHO COZIEPKaHHUE KOHIIETITA CMephlb
¢ no3unuii MMHrBoceHcopuku. Hanbonee mpo yKTHBHBIM OKa3an-
Cs1 3pUTENBHBIN MOAYC NEPLEIIHH: 3/1eCh ObLIN BbIJCICHbBI KOTHH-
THUBHBIE IPU3HAKU «CEPBIN», «BBILBETIINIY, «HEIEHCTBEHHBIN» U
Jp. 3BYKOBOM, OCSA3aTeNIbHBIA U UHTYUTUBHBIA MOAYCHI TOMOJIHSIOT
00pa3 cMepTH NpU3HAKAMH «HE3aBEPLIEHHBII, «paccaalbleHHBIN,
«0e3yMHBII». B X0oz1e ncciaenoBanust Oblia TakKe BBISIBICHA CBSI3b
JAHHOTO KOHIIENTA C APYTUMH 3HAUMMBIME 17151 JIXKoica KOHIenTaMu
— «penurusi» u «Vpnanausy. [lucarens ymeno coBMeIaeT ciryxoBoit
W 3PHUTENBHBIN MOy CHI, UTPasi CO3BYKOBOH (OPMOI CITOB U 3PHUTEIH-
HBIMH aCCOLUAIUAMY, KOTOPBIC OHU BBI3BIBAIOT, IPUMEHSET CHHE-
cre3nto. TakuM 00pa3oM, 3TH TPH KOHIIETITa OKAa3bIBAIOTCSI CBS3aHbI
MEXK/Ty COOO0M BBINICYTOMSIHYTHIMI KOTHUTHBHBIMH ITPU3HAKAMU.
YMepuiuii CBAIEHHUK Ha UMIUIMIUTHOM YPOBHE CUMBOJIM3UPYET
HpIaHICKUIA HAPOI ¥ €T0 PEITUTUI0, KOTOpHIe 1t [Ixotica obeciBe-

THJIACH, TOTEPSUTH CBOIO CHITY, 00€3yMEeIH U TOCTETIEHHO YMHPAIOT.
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The linguistic sensorium of death in “The sisters” by James Joyce

Abstract. The article deals with the problem of concepts description in their perceptual aspect. The concept of death in the works of James Joyce is
studied from the standpoint of sensory and cultural linguistics. The purpose of the article is to describe the concept of DEATH in J. Joyce’s story “The
Sisters” as it is presented though various perceptive modes or channels, to identify its conceptual features and how this concept is connected with other
concepts crucial for the author.

The study is based on the contextual method, the component analysis method, the semantic-cognitive method.

To evoke the concept of death, James Joyce uses various modes of perception: visual, auditory, tactile, and intuitive (which is often referred to as
the sixth sense). All of them emphasize the various peculiarities of this concept. The visual mode of perception turned out to be the most productive
one and the conceptual features highlighted by using this channel are “dark”, “gray”, “faded”, “ineffective”, etc. Auditory, tactile and intuitive modes
complement the image of death with such features as “quiet”, “persistent”, “strange”, “incomplete”, “relaxed”, “crazy”. The text of the story revealed
examples where several perceptual modes are combined; these can be perceived as perceptual metaphors (synesthesia) and help establish connections
with other key concepts.

It is concluded that the perceptual characteristics of the concept of death disclose such conceptual features as “faded”, “incomplete”, “ineffective”,
“paralysed” and allow the author to establish the connection of this concept with other concepts significant for him: religion and Ireland. Joyce
extrapolates these characteristics to the Irish people and their religion, implying that they both are in a state of paralysis and they are dying. The Catholic
religion has lost its potency and authority, has “faded” and became “inefficacious” which will eventually lead to its death.

Keywords: perception, concept, sensory linguistics, perception mode, synesthesia, death.
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